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Product Supply Increased at the BBC 


France Takes 


Strong Line 
With U.S 


\ NEW 
1957-58 and 
between France 
Kine.s Paris 

It differs 


films agreement 
1958-59 has 
ind the 

correspond 
slightly from 
agreements in that it takes 
greaier account Americ ud for 
French films in the USA. As yet the 
form this aid will take is not certain 


covering 
been signed 
USA, writes 
Trl 

previous 
into 


he MPAA and its” members 
simply promise to help popularise 
rench films in America 

In return, rance will grant 
America 40 dubbing licences in addi- 
tion to the 70 import licences 
granted in the ordinary way 

The main difference in the new 
agreement is in phraseology The 
French, however, expect some posi- 
live action on their films and if by 


1959 this is not 
possibk 


the 40 | 


forthcoming ut s 


talk of slashing 


they may 


reences 


BRITISH LION'S 
NEW CHAIRMAN 


DOUGLAS R COLLINS © has 


been appointed chairman of British 
Lion He succeeds Sir Nutcomtx 


Hume, who has resigned this post- 
tion but will continue as chairman 
of the NEFFC David Kingsley is 


expected to be appointed managing 
director of British Lion in due course 


CEA Will Meet 
NATKE Again 


FOLLOWING its recent meeting 


with NATKE representatives — the 
CEA Negotiating Committee is con- 
sidering various protests made and 


has agreed to meet the union again 
in January, 

[he protests concerned the CEA’s 
association with the proposed Home 
Office amendment to the Cinemato- 
graph Regulations; exhibitors’ appli- 
cations for extension of Sunday show- 
ing time without consulting NATKE, 
and alleged evasion of obligations of 
the national agreement concerning the 
increased employment of part-tim 
workers. 


Again in 1957 


MORE X FILMS—FEWER U 


THE upward trend in the number of films available for exhibitors 
was maintained during 1957. Throughout the year 532 features from 
all sources were available—43 more than for 1956, and 48 more than 
1955. 

Pictures produced by British studios were well up. The 
represented 12 more than in 1956, five more than in 
features from British studios. however. were eight down 31 compared 
with 39 last vear 


Colour features from sources showed marked drop Du ) 
there we I88 such colour films: this ye howe there were of 
a drop of 31 Ihe drop has been steadily maintained since 1954 w 
were 203 colour features from all sources 
Most marked featur n KINe.’s 
Six-vear-Survey Is the constant rise in| American distributors I 
the number of X certific films. In. there were 34. In 1956 the "\ 1s 
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ber of X certificate I ires trom product! s detailed below 


FILMS TRADE SHOWN—A Six-Year Summary 


952 1953 1954 1955 1956 1957 
Features from all sources 583 535 522 484 489 §32 
British features 135 128 140 130 “4 3 
Colour features from all source 132 154 203 201 162 


British colour features 18 18 42 40 39 
All features— 
Certificate 


180 164 145 193 194 2] 

U 376 347 351 258 252 247 

x 26 24 26 31 43 5 
American X 10 12 13 7 : 18 34 
British X 2 2 ! 2 3 5 
Rrencly 3 9 6 ' 13 16 2 
Other X 5 4 i 9 6 4 
3-D films Nil 9 6 | Nil | N Nil 


1952—No certificate 
“ Quo Vadis 

1955—No certificate : 2 
“ Trois Femmes ™ has 

1957—No certificate : 3 
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Product 


France Takes — 


Strong Line 
With U.S 


A NEW films agreement covering 
1957-58 and 1958-59 has been signed 
between France and the USA, writes 
Kine.’s Paris correspondent. 

It differs slightly from 
agreements in that it takes into 
greater account American aid for 
French films in the USA. As yet the 
form this aid will take is not certain 
—the MPAA and _ its’ members 
simply promise to help popularise 
French films in America. 

In return, France 


previous 


will grant 


America 40 dubbing licences im addi- | 


tion to the 70 import licences 
granted in the ordinary way. 

The main difference in the new 
agreement is in phraseology. The 
French, however, expect some posi- 
tive action on their films and if by 
1959 this is not 
possible they may 
the 40 licences. 


BRITISH LION'S 
NEW CHAIRMAN 


DOUGLAS R. COLLINS _ has 
been appointed chairman of British 
Lion. Pie succeeds Sir Nutcombe 
Hume, who has resigned this posi- 
tion but will continue as chairman 
of the NFFC. David Kingsley is 
expected to be appointed managing 
director of British Lion in due course. 


talk of 


CEA Will Meet 
NATKE Again 


FOLLOWING 
with NATKE 


its recent meeting 
representatives the 


CEA Negotiating Committee is con- | 


sidering various protests made and 


has agreed to meet the union again | 


in January. 


The protests concerned the CEA’s | 


association with the proposed Home 
Office amendment to the 


cations for extension of Sunday show- | 

ing time without consulting NATKE, 
and alleged evasion of obligations of | 
the national agreement concerning the 
increased employment of part-time 
workers. 


forthcoming it ts | 
slashing 


Cinemato- | 
graph Regulations; exhibitors’ appli- | 


Supply Increased 
Again in 1957 


MORE X FILMS—FEWER U 


THE upward trend in the number of films available for exhibitors 
was maintained during 1957. Throughout the year 532 features from 
all sources were available—43 more than for 1956, and 48 more than 

| 1955. 

Pictures produced by British studios were well up. The 135 features 
represented 12 more than in 1956, five more than in 1955. Colour 
features from British studios, however, were eight down—31 compared 
with 39 last year. 

Colour features from all sources showed a marked drop. During 1956 
there were 188 such colour films; this year, however, there were only 157— 
a drop of 31. The drop has been ste: idily maintained since 1954 when ther 
were 203 colour features from all sources. 

Most marked feature in KINE.’s 
six-year-survey is the constant rise in 
the number of X certificate films. In 
| 1953 there were only 24 X features. 
This year there were 55 (12 more than 
last year). 

Films bearing an 


American distributors. This yea 
there were 34. In 1956 there were 18, 
in 1955 only seven. 

The number of X features 
duced by British studios 


three last year to five 


pro- 
rose from 
during 1957 


A certificate also 


continued to rise. Throughout this | the highest number for the six years. | 
| year there were 33 more (227 com- The French, who made only one 
| pared with 194), a rise which has | X certificate feature in 1954 but 16 
| been maintained since 1954 when | last year, have been given 12 X’s in 
j there were 145 A features available. | 1957. f 

; Features earning a U certificate con- X films from * other sources " also 
| tinued to drop, the survey showing | declined—from six last year to four 
| there were 247 compared with 252 in | during 1957, 

| 1956. This year’s total, incidentally, The survey shows that the trend | 
| is the lowest in the period under | last year for adult films with a strong 
| review. meaty story has gone from strength 
| Breaking down the number of X | to strength; the number would seem 
| films into countries of origin, the | likely to be even greater during 1958. 
| most startling conclusion is the num- A summary of the last six year's 
| ber of X certificate features from | product is detailed below. 


FILMS TRADE SHOWN—A Six-Year Summary 


} 


1952 1953 1954 1955 1956 1957 

Features from all sources 583 535 | 522 484 489 532 

British features. ae 128 | 140 130 | 123 135 

| Colour features from all sources... ih 132 154 203 | 201 188 157 

| British colour features. - 18 18 42 | 40 39 31 
All features— 

Certificate 

A : : ‘ 180 164 145 193 194 227 

cos , ; ; 376 347 | 35) | 258 252 247 

| ae “ : 26 24 26 3t 43 55 

| American X... aa 10 er SS 7 T:) 34 

British X_... ie ; a 4 : 1 | 2 3 5 

| French X .. ne me oe 6 | ! 13 16 12 

| Other XX... a on me > | 4 ee 4 9 6 4 

3-D films... Oe ‘ Nil 9 6 Nil Nil Nit 


1952—No certificate : | 
“ Quo Vadis” had X cert, but now counted as current A 
1955—No certificate : 2 
* Trois Femmes ” 


: has an LCC A cert. 
1957—No certificate : 3 


HERE-NOW-NEW 


What the BBC 
Film Deal 
Means 


IN A £215,000 deal with Robin 
International of New York, the BBC 
has bought the television rights of 100 


feature films which were sold by 
RKO to the C and C Super Corpora 
tion for 15 million dollars—for 
theatrical as well as non-theatrical 


purposes in 1955 


The films will be shown on alier- 
nate Saturday nights at 9 p.m. Trans- 
mission begins on Janu: iry 11 and the 
BBC rights te the films extend over 
a period o years 

The BBC this is the biggest 
deal of its kind made in British tek 
vision, The pictures range from pre 
war productions, including Astaire- 


Rogers musicals, to some made as re- 


cently as 1954 and 1955. They cover 
a period of about 25 years. 

Titles include: “ Citizen Kane.” 

The Informer,” * Mourning 
Becomes Electra,” ‘ Quality Street.’ 
“ The Hunchback of Notre Dame.” 
*The Three Musketeers.” More re- 
cent films are * Underwater, ” with 
Jane Russell (1955), ** Angel Face,” 
with Jean Simmons (1953), and “ The 


Las Vegas Story,” 
Mature (1952). 
Films which made Katharine Hep- 
burn a star are also included 
In a different vein there will be the 


featuring Victor 


Marx Brothers’ picture “ Room Ser- 
vice. 

Westerns in the catalogue include 
John Wayne in “ She Wore a Yellow 
Ribbon " and “ Tall in the Saddle.” 

They were sold some time ago to 


Transatlantic Pictures which, in turn, 
sold them to Robin International the 
company which brought Cinerama to 
London. 


KMA re-elects 
E. E. Blake 


E. E. BLAKE, of Kodak, Lid., 
has been elected chairman of the 
execulive committee of the KMA for 
the 15th successive year re Philip 
Rigby, of Robert who 
was last year elected vee oer 
In succession to the late C. G. Fox, 
has also been re-elected 

A. Balleny, of W. W. Turner and 
Co., Ltd., H. P. Bastie, of Ernest F. 
Moy, Lid., F. M. Kear, of Pathe 
Equipment, Ltd., and E. F. Lyons, 


of G.B-Kalee, Ltd., who retired by 
rota, were re-elected to the executive 
committee for a further period. C. 


Stringer, of Kinematograph Equip- 
ment Co., Ltd., was elected to the 
committee in succession to G. H. 
Elsom. 
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RESOLUTION 


( pF the New Year resolutions 
that the trade might profit- 
ably make there is one above 
all others: to make a sincere 
effort to create an efficient 
organisation on the general 
basis of <he Film (Industry 
Board suggested by the late 
Sir David Griffiths. 

Reports of the talks on the pro- 
ject held by the presidents of 
ihe principal trade associa- 
tions show that the idea has 
the goodwill of all; the only 
problem seems to be the best 
way of bringing it about. 


Two suggestions have been 
made: that the new body 
should be created’ either 


around the joint committee 
of the Five Trade Associa- 
tions or around the All 
Industry Tax Committee. 
Each has worked well in its 
particular sphere and each 
could provide a nucleus for 
the new and wider activity. 


Criticism that the future new 
bo¢cy might destroy the 
prevent value of those 
already existing are not 
valid. There is, for instance, 
no reason why the AITC 
should not continue its good 
work as a sub-committee of 
the larger “industry council.” 

Obviously the responsibilities of 
the new “ council” would be 
so widely spread that it 
would have to delegate its 
detailed work to various 
expert sub - committees. : 
Among the subjects that 
spring immediately to mind 
are quota: the changing pat- 
tern of release; films on tele- 
vision; employer - employee 
relations; and the creation of 
a strong public relations 
atmosphere to convince the 
general public of the fact 
that the cinema is still the 
best and cheapest form of 
entertainment. 


It can be done, but 
require resolution 
senses of the word. 


it will 
in both 
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TY FILM CONTROLS e BBC DEAL 


CANADIAN TRADE MISSION 


HE presidents and other 

I officers of the trade asso- 
ciations had another in- 
formal meeting on Wednesday 
morning last week to discuss the 


proposals for the controlled supply 
of British films to television, put up 
by the CEA and endorsed by the 
GC. 

The meeting, I am told, was held 
at the request of the CEA, for the 
officers are anxious to have the pro- 
posals considered by the other asso- 


ciations’ executive councils as soon 
as possible. 
By all accounts the informal 


talks took 
atmosphere 
helpful. 

The presidents will be reporting 
back to their respective associations 
and another meeting will be held as 
soon as practical after the special 
meeting of the BFPA scheduled for 
January 13. 


place in a sympathetic 
and were extremely 


( N the same day as last week's 

talks the BBC broke the 
news that it had purchased the 
rights to show a hundred of the 
films which RKO originally pro- 
duced or handled and then sold for 
use on television as well as for 
theatrical purposes. 

This came as a great surprise 
and, indeed, shock to the trade, 
particularly in view of the current 
negotiations. 

But the deal must be looked at 
in the right perspective. There is 
no reason to believe that it should 
discount the proposals for an all- 
industry scheme to control the 
supply of British films to television. 
However, it does emphasise the im- 
portance of proceeding with the 
current negotiations as expeditiously 
as possible. 


wer is the BBC's position? 


¥ The arrangement for the 
showing of the former RKO films 
can, of course, be casily adjusted 


to fit in with the proposals put for- 
ward by the CEA. 

If the BBC refused to participate 
in the trade control arrangement it 
would automatically cut itself off 
from the supply of films, coming 
under the scheme. At the same time 
that would leave the way open for 
the programme contractors of com- 
mercial television, and I do not 
think that the BBC would wish to 
deprive itself of the product that it 
would like to have. 

From the CEA point of view it 
should not be forgotten that the 


Llandudno resolution still stands 
and that if agreement is finally 
reached on a trade controlled 


scheme it would be possible to 
modify the Liandudno resolution to 
apply to any films that were not 
embraced by the trade scheme. 


| Harry Mears going to resign 
from the CEA? The possi- 
bility seems implicit in the report of 


his address to the 
meeting in Cardiff. 

He makes a strong-headed attack 
on the CEA, according to the report 
of the mecting. 

o the independent exhibitors 
had any guts at all they would re- 
sign en masse from the CEA over 
this (the GC television decision),”’ 
he declared. 

Is the councillor going to set the 
example? 


Alc 


recruiting 


HE questions the usefulness of 
the CEA to independent ex- 
hibitors. Others may ask: What has 
the AIC achieved? 

“. . . T cannot understand why, 
when we have such a large majority 
of exhibitors, they do not get to- 
gether under one banner outside the 
caucus that is running the indus- 
try,” says Coun. Mears. 

Once again, we point to the fact 
that independents are still in the 
majority within the CEA. Would 
they do any better outside? 


ALTHOUGH the official itiner- 
4 ary of the Canadian Trade 
Mission did not provide for meet- 
ings with representatives of the film 
industry, several of the delegation 
found time to meet members of the 


Kinematograph Manufacturers’ 
Association. 
Some of the KMA members, I 


am told, feel that they have been 
able to make extremely promising 
contacts. It is the intention of the 
Canadians, I understand, to review 
their own position after their return 
to Canada and to make a further 
visit to the UK as private indivi- 
duals, probably during February, 
with a view to developing the con- 
tacts further. 

As Canada is a market in which 
British exports of cinematograph 
equipment have been languishing 
for some time, it is hoped that these 
new contacts will enable equipment 
makers to increase their trade in the 
market, at least to its former level. 


WAS in at the demise but not 
the burial. I refer to the 
London Cinema Luncheon Club. 

The farewell dinner party last 
week was supposed to have marked 
the final winding-up of this long- 
standing institution. But on the 
authority of Sir Tom O'Brien I 
can say that the club is deag but 
the funeral is deferred—in- 
definitely. 

To quote Tom: “ Every year we 
will meei and celebrate the demise 
of the Cinema Luncheon Club and 
postpone the funeral another 
year.” 


OM was in the chair—or half 

of it, at least. The other 

half was occupied by my contem- 
porary, Bernard arman, who 
nobly took on the task of organis- 
ing the party, so that the custom 
of making a collection to provide 


WEEKLY: DECEMBER 26, 1957 


good cheer for the folk at Glebe- 
lands would not be missed. 

The joint chairmen were sup- 
ported—if that is the right word— 
by Ralph Bromhead and Apthur 
Taylor, stalwarts of the CLC since 
it was launched in 1935 as a 
means for purely social contacts. 

Tom, in his eloquent fashion, 
paid both Ralph and Arthur a 
graceful compliment. Arthur, who 
has done more than anyone to 
keep the club going over the years 
regretted that we had reached an 
era that left little time for social 
gatherings in the spirit of the CLC 


HE collection was pushed up 
to £100. Frank Green 
lickets for “My Fair 
and some records of the 
for auction. Ralph ulti 
mately knocked down the tickeis 
to Michael Bromhead for 20 gns. 
It seemed to be a Lion Inter- 
national syndicate, for Victor 
Hoare was quietly rooting for 
Michael The records 
snapped up and another 
tickets materialised - 
vicim this time was Mick Ship- 
man. They cost him 25 gns. Bill 
Levy, a pillar of Variety Club, set 


up in business—in an uproar. 
The grand total raised £150. 
Subject to audit, of course. 
Olly Ward rustled up a jolly 


good cabaret, compered by Johnny 
Riscoe. 

We 
next 


look forward to the rites— 


year. 


(XE of the joys of the festive 
season is the opportunity it 
provides to greet trade friends in 
the more relaxed atmosphere of pre- 
dominantly social meetings. 

Harry Norris, Fred Thomas, 
Harry Boodson, Dave and Johnny 
Fairburn, of Rank Film Distribu- 
tors, were our hosts early in the 
week before Christmas. 

It was a delightfully informal 
luncheon party. But we scribes can- 
not get away from “shop.” And one 
soon found out that there is no 
pessimism in the group. 

Harry Norris, as a matter of fact, 
is bullish about business around the 
world, which is his special interest. 
He spoke highly * Jamie " 
Jamieson, who, by all accounts, has 
done a magnificent job in publi- 
cising the Rank output in Latin- 
America. 


No even the considerable 
4 difficulties caused by the 
alterations to the main building 
and the construction of the new 
Reginald C. Bromhead Memorial 
Wing have been allowed to inter- 
fere with the Chrisimas festivities 
at Glebelands, and Mrs. Marshall, 
the popular matron, arranged for 
Christmas to be celebrated in the 
usual way at the Wokingham 
home. 

At The Craggs, Morecambe, Mr. 
and Mrs. Whittell were marking 
their first Christmas as manager 
and manageress by arranging film 
shows, parties and many other 
entertainments. 


HIS is, of course, a busy and 
rewarding season for the 
Fund’s officers. In the ten days 
or so preceding Christmas no less 
than £3,705 was distributed from 
head office to 400 pensioners on 
the Fund’s books, to provide a 
little extra cheer for those who 
temporarily need _ help; and 
hampers were distributed person- 
ally to many who are sick or aged. 


THE STROLLER 


= 
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R. J. T. BROWN LOOKS BACK ON GEVAERT—50 YEARS AGO 


Small Beginnings Set Pattern 
For a Positive Future 


HE threshold of a new year is a natural 
Ei time to look forward with hope and 

enthusiasm, but it is sometimes profit- 
able, as well as entertaining, to look back. 


This year the fact that the Kine. celebrated 
the fiftieth year of publication prompted me 
to reflect on the past, as Gevaert was moving 
from its old offices at Acton Lane to the new 
factory just built on the Great West Road. 

In clearing out the inner recesses of my 
office drawers I found an old notebook-cum- 
diary with a label on the front, “ kinemato- 
graph films.” It is an intriguing document 
and formed the record of the day-to-day 
transactions of the late C. J. Miller, the first 
Gevaert manager in London, with offices in 
Farringdon Street. 


Here is a copy of the second page :— 


gc aé& 
10.1.1910 Tress Co 500 ft. neg * = 7 
Tyler, Ltd. 19,000 ft. pos 62 0 3 
24.1.1910 Williamsons 1.000 ft we 519 0 
1.3.10 Tress Co. 4.939 ft <a 29 6 6 
2.3.10 Williamsons 5,060 ft. ., 30 010 
3.3.10 Tylers W119 kh. ., 6113 3 
4.3.10 Cricks | 
‘ and Martin | 1,000 ft. ., 6 $ 6 
11.3.10 Williamsons | 4,951 ft ; 29 8 
16.3.10 Cricks } 
and Martin | 9.996 ft. ,, so 7 6 
14.4.10 Walturdaw } $,095 ft. .,, 30 5 O 
3.5.10 Kinora 491 ft. 219 9 
95.10 Cricks } 
and Martin | $,228 ft. ., 31 010 
95.10 Hepworth 2% 2 5 9 
11.5.10 Clarendon 5,066 ft. ., 30 1 7 
17.5.10 Sheffield 
Phot. Co 2,006 ft. neg 
and pos. 11 18 3 
18.5.10 Williamsons 9.938 ft. pos 59 0 0 
21.5.10 Kinora ; 2. 116 0 
21.5.10 Clarendon 10,028 ft. ,, 59 10 10 
24.5.10 British and 


Colonial | 4,859 ft. 28 16 9 


The interesting things here are, first that in 
1910 the price of positive was 1.5d. per foot, 
and second, that we still have the sons of 
Williamson and Cricks among us today. 


Sales in 1910 


The sales for the first five months of 1910 
totalled about 90,000 ft. and the total sales 
in 1910 amounted to £5,024 14s. 11d. 

The notes throughout the book are quite 
entertaining. Here are some of them which 
will raise a smile, but must have seemed very 
serious nearly 50 years ago: 

Exact width our film 34.8 mm. 

When perforated is 210 perfs. per metre. 

Lumieére’s pos. lengths 165 ft., Kodak 195 
ft. to 420 ft. 

Pathé already producing non-flam. and 
Austin-Edwards will next year. 

To increase suppleness pass through a 
bath of 20 cc. glycerine and 1,000 cc. water 
before drying. 

Quoted Newman 13d. perforated or 14d. 
not perforated. 

Saw Jury—very abrupt—says “ stuff 
rotten, but may have confused it with other 
makes.” 

The notes cover the period December, 1909, 


to January, 1913, and we can hear this first 

Gevaert manager's little triumphs and dis- 

appointments intermingled with trade history. 
He records: 

April 23, 1912. Exclusive contract with 
Warwick Trading Co. for 100,000 ft. per 
month at 1.15d. per ft. positive and 1.25d. 
per ft. for negative. 

September, 1911, arranged for Gaumont 
to be supplied with our film through Leon 
Gaumont, Paris; first order 90,000 metres at 
35 centimes per metre. 


Gaumont's New Works 


August, 1912. Gaumont opened new 
works at Lime Grove, Shepherd's Bush. 


Agreed to make no charge for perforating 
of large quantities ordered. 

Walturdaw say our film not as good as 
Austin-Edwards or Criterion except for 
strong negatives. 

Tress agreed at 1.5d. ft. plus 24 per 
cent. for perforating. 

Urban uses 400 rolls of 200 ft. positive 
per week, but will not use non-flam. 


25.1.10. Porter of Gaumont promised to 
speak to Mr. Bromhead. 


17.2.13. J. A. Sinclair ordered 3,500 ft. 
negative. 

14.6.11. Saw Bromhead: 24 per cent. on 
50,000 ft. 

14.1.11. Cricks says Kodak faster than 


our positive, but Martin making new tests 
at works. 


March 1, 1910. Saw W. G.. Barker, 
Topical House, Soho Square; says not ready 
to start for six weeks. 

6.4.11. Hepworth has signed six months’ 
Kodak contract. 


13.10.11. Hepworth phoned; wants neg. 
stock and coloured positive (1d. ft.). 


27.5.11. Butchers ordered 5,000 ft. posi- 
tive. 
24.4.10. Chas. Urban has given up all 


interest except Kinemacolor. 


10.5.11. British and Colonial will do 
Coronation on our film. 


28.10.12. Provincial Cinematograph 
Theatres, Ltd., have formed London Film 
Co., Ltd., St. Margarets, Twickenham, to 
produce films. 


January, 1913. Friese Green Patents, 
Ltd., changed to Colin Bennett, Ltd., the 
account guaranteed by J. S. Higham. 


9.6.10. Edison Manufacturing Co., 25a, 
Clerkenwell Road, wrote asking for samples 
of negative and positive to send to U.S. 


1.1.10. Full list of 35mm. films on the 
market: Rajar, Austin-Edwards, Leto 
Marion, Kodak, Gevaert, Kino, Birmine- 
ham Co., Lumiere. 


The book abounds in names of companies 
long since dead: The Paragon Co.; The Acme 
Co., Wanstead; Precision Film Co., Leyton- 
stone; Magnet Film Co., St. Martin’s Court: 
The Crystal Film Co.; The Globe Co.: 
Ruffells Imperial Bioscope Syndicate, Ltd. 

Even at this time most of these companies 
were in and around Soho, but a large number 
of the smaller producing companies were in 
the provinces; Newcastle, Weymouth, Brad- 
ford, Burnley, Penzance, Liverpool and many 
other places are mentioned. ; 

Miller evidently knew Dick Liddle’s father, 
A. J. Liddle, well and records several tips 
from him including: * French Bioscope Com- 
pany—Liddle says worth while.” 

But on the other hand he tells Liddle later: 
“ Hepworth refuses to buy our stock if it is 
on Guiterman base, but I evaded the issue.” 


The days when one could sell positive film 
regularly in lots of 5,000 ft. made up of 200- 
ft. rolls seem incredible nowadays when the 
laboratories expect—and receive, of course— 
batches of positive of one to two million feet 
in 1,000-ft. or 2,000-ft. rolls. 35-mm. positive 
(already perforated!) is probably the only 
commodity in the world which cost 1.5d. in 
1909 and was 1.4d. in 1957, 


It is from such small beginnings that this 
mighty film industry has grown, and with it 
have grown such enterprises as KINE. and, 
of course, Gevaert. 


The Future 


What will come about in the future? 
I think we can say that the domestic television 
set cannot seriously and permanently compare 
in attraction with the modern presentation of 
motion pictures with its vast sweep and high 
degree of realism. 

To this better presentation is 
the heightened enjoyment of amusement 
shared with a large audience. And except 
for the comparatively few die-hards, the 
living theatre is dying as a form of 
mass entertainment: the man in. the street 
will no longer accept a poorly painted back- 
sheet representing the fountains of Rome 
when he has seen them in a modern wide- 
screen colour movie in all their beauty. The 
superlative acting necessary to hide clumsy 
devices is too rare. 

We in the film industry have never rested 
for long on our laurels. New methods such 
as the wide use of magnetic film wil! bring 
about improvements in sound and visual 
quality and the use of very high frequency 
techniques may come one day, but whatever 
form of technology is used it seems certain 
that large audiences will continue to find their 
principal form of visual entertainment in 
watching a screen on which we shall display 
our pictures. 

All we have to do is to “ keep our noses in 
front” by grasping at every opportunity to 
improve the quality of our offering, both 
technically and story-wise. 


added 


From U.S to You 


by LEONARD COULTER 


Pay-TV Has Become 
A Political Issue 


to carry 


EXHIBITORS are 


ive prev y Said they might 
ot th 
—P 1c yn Strategy 

Ad for campaign funds is about 
to oO based on seating capacity 
$7.50 rly for cinemas with up to 
S00 ind $75 annually for those 
scar OV ? S00 

Production of a film “ exposing ” 
the disadvantages to the public of a 
pay-TV stem is envisaged 

Desy the pending Allied-TOA 
crusad Matty Fox is. pushing 
Skiatron for all it is worth, as witness 
his 21 r agreement with Rediffusion | 
for “ mutual co-operation” and his 
acquisition of a half interest in the 
Canadian Rediffusion company. 


Contract 


Fox said recently that the renowned 
impresario Sol Hurok has signed a 
ten-year contract to guide Skiatron’s 
‘cultural entertainment ” activities 
He said he expected his system to 
be operating in San Francisco and Los 
Angeles in the carly part of 1958 and 


disclosed that he had now swung 
away from over-the-air telecasting in 
favour of closed circuit, for which 
Rediffusion has “ probably the best 
system in the world.” 

Fox admitted that everything 
depended on the necessary govern- 
mental and other clearances and 
would not give any estimate of custs 


of wiring a major city, but he revealed 


that he intends next year to apply to 
the New York City Council for per- 
mission to franchise pay-TV installa- 
tions 
Wrong 

Condemning closed-circuit schemes 
such as that at Bartlesville, Oklahoma, 
where the local exhibitor is the sole 


operator, Fox warned: “ Any exhibi- 
tor who thinks he can make subscrip- 
tion TV function 
theatre wrong 
appointment 


** Exhibitors don't realise the fall- 
off of 30 to 40 per cent. in their basic 
attendance because they are com- 
peting with free TV for the waking 
hours of the public I'll bid for 
first run film product against exhibi- 
tors, but on a non-exclusive basis... 
If they run them in the theatres at the 
same time, we don’t care 


1s 


and doomed to dis- 


1S 


Another Aspect 


Another aspect of the exhibitor 
Struggle against TV is a rumour, 
recently widespread here, that a group 
of important circuits has been mulling 
the idea of purchasing unsold film 
backlogs with the primary object of 
keeping the pictures off the air. 

No names identities have been 
disclosed. Paramount has made no 
comment on a report that its inventory 
is the one being sought . 

This story is a little hard to accept 
at face value, for Paramount, even if 
willing to sell its backlog, would re- 
quire a huge amount of money for it. 
There would be no good economic 
sense in anyone’s putting down the 


or 


their fight against pay-TV 
he decision to make 


as an annexe to his | 


to Congress, as I 
a political football 


; been taken by the joint TOA-Allied committee appointed to 


necessary cash with no hope of a re- 


turn on his investment 
oe e & 
ON THE theatrical news-front, the 


Rank policy of securing showcases 
such as its leases on the Sutton, New 
York, the newly-titled Odeon on 
Broadway, and the World, Phila- 
delphia—has so intrigued the French 
that Jacques Flaud has been making 
inquiries in the U.S about the avail- 
| ability of a small chain of, perhaps, 
20 cinemas 

Mike Todd has also jumped into 
the fray, having teamed up with 
Frank Lloyd Wright, the architect, 
Henry J. Kaiser, the aluminium mag- 
nate, and Sylvester Weaver, formerly 
a top NBC executive, to design and 
build aluminium dome auditorium 
theatres with 100-ft. wide screens and 
projection equipment of all types. 


a es * 
BECAUSE of a heavy backlog of 
completed pictures, Universal is 
“taking a breather” according to 
Alfred Daff, of Universal, who 
| admits minor staff cuts. 
© & cd 


MEANWHILE the shifts at Loew's 
continue. Latest appointment is of 
Maurice “ Red” Silverstein as vice- 
president of Loew’s International, a 
job that makes him right-hand man to 
the company’s _ recently-appointed 
president, Morton A. Spring. 


Mr. Silverstein 


was once an usher 
at Loew's Victoria Theatre in the 
| Harlem area of New York. After 


some service in the Metro booking 


|} department he moved over to the 
International corporation, which he 
rejoined after wartime service as 


} European Film Officer for SHAEF. 


Warners Under 
One Roof 


WARNERS has opened new head- 
quarters at 666, Fifth Avenue, New 
York 19. This is the first move the 
company has made since 1928 when 
it established the home office on 
West 44th Street 

This property has been sold and 
Warners has brought all its eastern 
administrative and executive 


under the Fifth Avenue roof. 


officers 


NEW APPOINTMENT 
FOR POTTERTON 


HALAS and 
appointed Gerald 
animation director. 


Batchelor 


Potterton 


has 


as an 


| years working as director in the 
| animated film section of the National 
Film Board of Canada. 


Potierton has spent the last four | 


| theatre 
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Frank Lloyd Wright, dean of American architects, joined forces with . 
Sylvester Weaver (left), Michael Todd (standing) and Henry J. Kaiser 
(right) in a new enterprise to design and build a multi-purpose auditorium 


theatre with an aluminium dome. 


A model of the dome is on the desk 


CATHAY OPENS RKQ Names 


A THEATRE 
IN THAILAND 


THE Cathay Organisation's first 
in Thailand, the Cathay 
cinema, at Jawarad Road, Bangkok, 
was Officially opened amid scenes of 
enthusiasm seldom seen in Bangkok. 

Hong Kong's popular star Lin 
Dai performed the ceremony. The 
film shown was the Cathay Organisa- 
tion’s “The Battle of Love,” in 


| which Lin Dai stars. 


j}and 786 downstairs- 


In the heart of Bangkok town, the 
cinema is air-conditioned by Carrier 
system, has 1,238 seats—452 upstairs 
~and cost Tes 
8,000,000 to build. It is the largest 
and most modern theatre exhibiting 
Chinese pictures exclusively. 

The Cathay will be the main release 


house for films produced by the 
Cathay Organisation’s Motion Pic- 
ture and General Investment Co., 
Ltd., of Hong Kong. 
Training School 
The Cathay Organisation has 
opened a school to train local 
youngsters in acting for screen and 
stage. | 
Two years ago Cathay started to 
train local Chinese youngsters in 


connection with its plan to produce 
Chinese pictures in Singapore. The 
scheme was dropped after some 
time, when the Organisation decided 


| to produce its Chinese films in Hong 


Kong and the Far East. 


In November, however, 


| scheme to produce in Singapore and 


Malaya was revived, and in answer 
to an advertisement over 
Chinese high school 
school students of both sexes, as well 
as professional artists, applied. 


They were called for interviews. 


the | 


Branson for 
Australasia 


WALTER E. BRANSON, RKO 
Radio’s vice-president in charge ol 
world-wide distribution, announces 
the appointment of Jack L. Labow as 
managing director of RKO Rado 
Pictures of Australasia. 

Mr. Labow, a_ former f 
director of RKO’s Canadian dis 
tributing organisation, has for sev« 
months been special sales represent. 
tive in Australia. He 
Douglas G. Lotherington, who 
retired after 24 years with RKO. 


managing 


succeed 


No Buyers for 
Belfast Cinema 


DETAILS of a recent scheme for 
the Council for the Encouragement 
of Music and the Arts to buy, with 
government capital, one of the 
Belfast City centre cinemas have now 
been published. 

CEMA’s annual 
its ** National Theatre * Committe 
after inspecting certain sites and 
premises in Belfast, drafted a detailed 
scheme for the purchase and con 
version of the Coliseum cinema 1nt 
a comfortable and _ well-equipped 
repertory theatre to seat an audienc 
of 600-700 people. 

It states that the total capital co 
was narrowed to some £50,000, Th: 


report says that 


| government rejected the scheme 0 


| grounds of general financial policy 
1,000 | © 


and middle | 


Victor Powell, managing directo! 
of Odeon (N.I.), Ltd., stated tha 


the Coliseum is still on the market 


and the first batch of 44 was 
selected. : 
The school is at the Keris Film 


Studios, Singapore. Classes are held 
free every week-end. 


and, if not bought as a theatre, will 
be disposed of “ for other purposes. 


It seems unlikely _ that the 
Northern Ireland public, or the 
government, will quickly raise the 


money needed. 


| 


; 
; 
« 
v 
, 
; 
t 


KINEMATOGRAPH WEEKLY 


ITA Tests from 
St. Hilary 


MEDIUM-POWER signals were 
transmitted last week from ITA’s 
South Wales and West of England 
station at St. Hilary, Glamorgan- 
shire. The power of 60 kWs. is the 
same as was used at the Authorily’s 
London station for 12 months after 
programmes started. 

The output comes from the stand- 
by transmitter which is being fed into 
the newly erected main aerial array. 
The array is of “ conventional ” 
design and, although its pattern of 
radiation is slightly different from that 
of the “* non-conventional ” 
which was to have been erected, the 
Authority is satisfied that the aerial 
will provide a_ first-class signal 
throughout the service area as origi- 
nally predicted. In certain places the 
service provided should be better than 
anticipated. 


As from last week the length of | 


trade test transmissions was extended, 
the tests running from 10 a.m. to 
10 p.m. Mondays to Saturdays in- 
clusive. 
day, Christmas Day, nor will there 
be any today or on Sundays 

Work on the installation of the high 
power transmitter at St. Hilary is 
nearing completion and ITA hopes 
to announce a date for programme 
transmissions shortly. 


Thanks from ABPC 


SEAFIELD Sick Children’s Hos- 
pital, Ayr, has received a gift of £200 
from ABPC for the help its staff gave 
in the production of the film ‘No 
Time for Tears.” 


Letters to 


aerial | 


There were no tests yester- | 
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Medium-Power FOX PARTY MARKS | 


OPENING OF NEW 
PERIVALE DEPOT 


J. F. PATTINSON, managing 
director of 20th Century-Fox, gave an 
office warming party this week to 
celebrate the opening of the com- 
pany’s new premises at  Perivale. 
These hov;: the film dispatch and 
repair department, the British Movie- 
tone News library and the company’s 
transport. 

Among those present were Basil 
Litchfield, secretary and director; 
Percy Livingstone, director of sales; 
John Ware, director of publicity; F 
Gordon Hill, assistant secretary; Len 
Rider, CinemaScope engineer; Bill 
Fisher, London branch manager ; and 
| Albert Cownty, shipping manager who 
controls repairs and despatch for the 
company. 


Guests included Monty Bridge, 
of Bridge, Walker, the contrac- | 
tors: V. R. Johnson, of Hillier, | 


Parker, May and Rowden, the archi- 
| tects and surveyors; and R. W. Faull, 
the surveyor. 

The building contains a large block 
of offices, warehouses 
The huge storage room is confined to 
the storage of acetate film only. 
Nitrate repairs, etc., are carried out 
in a room designed for that purpose. 

The layout was devised so that 
operations could be carried out on 
the chain-belt system—film 


from stores to repair rooms and 


straight to dispatch and the waiting | 


vans. 

The decor is contemporary, with 
| contrasting coloured walls and ceil- 
ing. 

The building was erected by 
arrangement’ with Associated-Re- 


diffusion as part of the contract when | 


A-R__ took 
studios. 


the Editor 


over Fox's 


Wembley 


THAT “SHEFFIELD SLIGHT”... 


ECKART REPLIES : 


I am moved to reply to the 
letter from our friend, George Minter, 
which, in part, casts some slight on 
the Sheffield exhibitors. It is true, of 
course, that Mr. Minter does not 
particularise and, as with any such 
reference, the answer could well be 
* If the cap fits, etc.”’; but in my own 
case a certain pride in our organisa- 
tion compels me to ask Mr. Minter 
to try to take time out to complete 
fully his tour of inspection. 

His location unit is operating in 
Sheffield, Rotherham and Rawmarsh 
and my interests in these areas are 
considerable. If any of my cinemas 
have the appearance of derelict build- 
ings, then there has been an overnight 
transformation which has not yet 
been brought to my notice. 

Because of his own position in the 
trade, it should not be too difficult 
for Mr. Minter to arrange a personal 
appearance anywhere and he, as he 
tells us, arranged one of Terence 
Morgan. I must remind him, however, 
that we—without production con- 
tacts—had a personal appearance of 


George Baker at one of our Rother- | 


ham cinemas last week, one of his 
own stars who we “ borrowed So, 
you see, we are alive to all the normal 


possibilities and will take advantage 
of any opportunity. We will even 

make the opportunities, given half a 
| chance. 

It would give me great personal 
pleasure to arrange a tour of our 
cinemas in the area for Mr. 
and I will give him, as a guide, the 
|}company of my Theatre Controller, 
| A. J. Brown. I am sure that Mr. 
Minter’s rather poor impression of 
the exhibiting side of the business in 
the area will be changed 


What about it, Mr. Minter? 
WALTER ECKART 
Managing Director 
Star Cinemas (London), Ltd. and 


Associated Companies, 15, Wellington 
Street, Leeds, | 


MINTER RESPONDS : 


Mr. Eckart has sent me a copy of 
his reply regarding his theatres. 
Everybody in the trade knows that 
Walter's theatres are a model of how 
theatres should be run and conducted, 
and I look forward with pleasure to 
a tour of his cinemas when I can get 
sufficient time off from projuction to 
accept his kind offer. 
GEORGE MINTER 
Renown Pictures Corpn., Ltd., 
54-58, Wardour Street, W.1 


and canteen. | 


going | 


Minter | 


EDINBURGH 


Films for TV 


PRE-10p.m. SATURDAY 
BAN IS PROPOSED 


| EDINBURGH CEA section decided at its monthly meeting last week to 


before 10 p.m. on Saturdays. 

J. K. Stafford Poole presented the 
| General Council report. John Mc- 
| Laughlin said it was not proposed to 
| withdraw the Llandudno embargo, 
but was suggested that films should 


.| be shown under certain conditions. 


Mr. Gilchrist said 


the situation about 
| films on television 


made everyone in the 
trade feel uneasy. The public saw so many 
j films on television that they felt they 
} had seen enough without bothering to 
| go Out to see more. If films were allowed 
to be shown at all hours on television, 
| people in the studios would suffer as well 
| as the exhibitors. 

Mr. Poole wondered what the position 
| would be at a later period when the stage 
was reached of using films that had attrac 


All | 


ted levy 
| ‘We would have to call upon the 
government to take action,’” he added 
“We would be = subsidising our own 
opposition.” 
Suggestion Recalled 

Robert McLaughlin recalled that some 


time ago, when the BBC planned to show 
films on television, the Scottish branch 
had suggested controlled showing and the 
General Council had turned this down 

Major Walker said people would suffer 
anything on television, waiting for the 
next item on the programme to come on, 
whereas they would not take it in the 
cinema. ‘* Our Association is up against 
a serious problem, because if we give way 
to Ealing we will have other markets for 
| television,” he said. 

Robert McLaughlin said people thought 
a dud film was good when they saw it 
on television 

Mr. McLaughlin 
| expressed by John 


the attitude 
speaking on 


deplored 
Boulting 


Lord Provost 
Thanks Trade 


AFTER the monthly meeting of 
Edinburgh section CEA, Edinburgh 
members attended a reception, given 
by the Lord Provost of Edinburgh, 
Mr. Ian Johnson-Gilbert, in recogni- 
| tion of the trade’s work on behalf of 
local charities through Sunday per- 


formances. 
Councillor Robert McLaughlin 
chairman of the section's Cinema 


| Sunday Committee, announced that 
the sum of £2,429 Os. 10d. had been 
raised from the 1957 season; but 
since 1955 there had been a drop of 
25 per cent. in the sum collected. 

Since the Cinema Sundays started 
in 1941 the total of £55,343 7s. Sd 
had been raised for charities, includ- 
ing the CTB Fund. 

The Lord Provost congratulated 
the exhibitors, renters and staff and 
the film transport services for giving 
their services for such worthy causes. 

Thirty-two charitable organisations 
received donations as a result of their 
work this year. 

The Lady Provost handed over the 
cheques, the largest amounts being: 
£607 Ss. 2d. to the Lord Provost's 
Benevolent Fund ; £607 Ss. 2d. to the 
CTBF ; and £100 to Edinburgh and 
Leith Old People’s Welfare Council. 


| write to the General Secretary proposing that the recommendations on the 
controlled showing of films on television should include a ban on screenings 


television. This producer had stated, Mr 
McLaughlin alleged, that there were no 
films to be released in December 
are you to do when someone who 
has made his living from films for years 
talks like that?’’ Mr. McLaughlin asked 

The section, he said, should agree with 
the General Council proposition that 
tuming for the showing of films on tele- 
vision should be controlled, so that the 
showing avoided the cinema peak times 
but, he added, they should ask General 
Council to make it a universal control 
of films, not just applicable to Ealing 

Mr. Poole: ** at is intended.’’ 
McLaughlin added, amid laughter 
We would also like a tag on films shown 


on television— This is an old film and 
bears no relation to the films in the 
cinemas at present,’ "’ 

On the motion of Major Walker 
seconded by Robert McLaughlin, the 
ection agreed to write to the gencral 
secretary urging that films should not be 
shown on television before 10 p.m. on 


Saturday 

William Albin was elected chairman of 
the section for the ensuing year, in suc 
cession to Robert McLaughlin. Mr. Albin 
is the third generation of his family to 
have been elected to the chairmanship 

J. Timmins, Lochgelly, was elected vice 
chairman and other office-bearers wer 
re-clectec 


Gea Voor 
for RAFC 


A VERY satisfactory year was 
reported at the annual general meet- 
ing of the Royal Air Force Cinema 
Corporation held at the Air Ministry 
last week. 

Air Marshal Sir John R. Whiley, 


| president of the Board of Governors, 


paid a tribute to the Jate Sir David 
Griffiths, the former vice-chairman, 
who had been connected with the 
Corporation since incepuion mn 
1946. The president said the Cor 
poration also appreciated the co 
operation it received from all sections 
of the industry. 

Air Chief Marskal Sir Donald 
Hardman, Air Member for Supply 
and Organisation, has retired and will 
be succeeded on January | by At 
Chief Marshal Sir Walter Dawson 


WINNERS OF FTS 
CARDIFF DRAW 


PROCEEDS from the FTS Welfare 
Club (Cardiff depot) Christmas prize 
draw will go towards the Club's 
children’s Christmas party to which 
will be invited ten orphans from one 
of the local orphanages. 

Prizewinners are: 1, turkey, Mrs. 
Davies, Glenboi cinema, Abercwmlo 
2, Christmas hamper, Mrs. Walker 
Rialto cinema, Swansea; 3, chicken, 
Mrs. Webber, Rialto cinema, Cardiff 
4, bottle of whisky, Miss Jones, 
Palace cinema, Abertillery; 5, 150 
cigarettes, Mr. Seal, Olympia cinema, 
Ogmore Vale. 

The party will be held on Decembe: 
w. 


ils 


Two Licences 
Withheld at 


Liverpool 


THI ( of two cinemas for 
the year ng January | were with- 
held by ! I itres and Public Ef n- 
ter nim Committee of the Liver- 
pool Justices at the recent annual 
licensing SIONS 
Th chairman said that the sur- 
veyor reported that he found exit 
lighting and to safety lighting to 
he |} w requirements in a. large 
number of premises 
In ht cinemas and one dance 
hall the tensity of illumination re- 
juired improvement In all these 
ca’s le surveyor was now satisfied Some supplies taken by Alfred 
. defec had ~ | n remedied or Gregory, leader of an expedition 
{ ’ work was in han to the Himalayas this year. The 
) the case of two cinemas, how- tins of Welch's sweets taken in- 
ve we surveyor reported that con- cluded barley sugar, Minted Gold, 
ditions at the time of his inspection fruit drops, and Paradise Fruits. 
were most unsatisfactory The mountain in the background 
In his annua' report to the com- is Disteghil Sar, 25,868 ft. high 
mittee the surveyor stat that mali- 
cious damag to uph« Istery and = —— — 
filtings has increased during the 
year,’ said he chairman, “ and ° 
licensees are xperiencing difficulty in Notable Win for Trade 
carrying out the repairs required 
. : A N¢ , , 
Since the last annual report, the trade oe Po cor ie 
; irs as d 1eve I 4 
chief officer of the Fire Service has York she pte at Brighouse, 
ants ge : . orks, when the public voied by an 
ported the circumstances Of Oul- | oye, helming rie : 
see ¢ fi —o- overwhelming majority in favour of 
reaks of fire at seven premises. In| ¢ : ; 
a unday cinemas at a town’s meeting 
tiree Cases were on fire he ; 
“In tt the S.O campaign has been fought 
n the cas nvolving seats it 1S | for over three ve 
the opinion of the Fire Service off ga af Rig 
ye pn Sra ud serge aoe i ABC and Star Cinemas (London), 
a ' - -d “i | od leht eo y Lid., personnel concerned in this 
~ € - $ disc dec ented matcnes | success include H. S.  Roelich, 
‘ Pe aby ( assistant to S. K. Lewis, PRO oft 
« r lit NO serious damage | ABC; A. J. Brown, theatre controller 
Was CaUuscc 1 any of he cases re- | of Star: J W Wilkinson, district 
ported IS ; ul o the vimlance of manager of ABC A. Heaton, man- 
the licensees and firemen on the | ager, Regal, Darlington: P. B. Benn 
premises, but the justices wish to em- | public relations department, ABC 
yuu h if t ; 
phasise again th s the duty of | J. Paton, manager, Ritz Brighouse : 
persons attending cinemas to see that | Mr. Vowles, manager, Albert, Brig- 
their care y discarded cigarette | house: and other managerial 
ends are properly extinguished. personnel from both circuits. 
. , , 

ADDRESSING South Wales independent exhibitors at an oven meeting in 
¢ ardiff week, H Mears, president of the AIC slated the CEA fo! 
ot protecting ndependent members’ interests over the Ealing-TV deal 

The ten exhibitors present at the ; 
meeting decided to form a South | What has happened to the Llandudno 
Wales branch Al — ution th talked much about? 
; The latest move of the General Counc 
Permit w ¢ showing of feature film has made 1ugh tock of the in 
on TV wa 1, said | dustry.’ 
( i Mear Ww vou ex. One by on ¢ warned men wer 
™ ! CEA is it those being squeezed out re ndustry 
people w c p There are dozens of things I could talk 
equipme i re ind pow about and I cannot understand wh > 
; oe : a why, when 
ful of all We " 4 he CEA | we have such a large majority of exhibi- 
hi . ived purp ce tors, they do understand h when 
t ndepen dé xhib we have such a large major fe 
uch a la a v of exhibi- 
In South Wa ’ j ind w tors they do not get t ider ons 
mad vt 1 w r - t l : 
" ! mple sed banner outside this caucu Ss running 
¢ lelega General Counc the industry There is no-one lis room 
Referring C " j ns that | who can say that the CEA jone one 
went with TV Cor Mears said | thing to help him in w years 
1 member fid k w what those | Finally, they have de 1 Jeath 
de: e¢ deatt 
rf i is Ww a they did blow.’ 
not matter IV w w those films During a genera! discu the AIC 
whe pub Ww hem.”” he secretary Aubrey Partner itiined the 
declared T Al | its mem-_ strength of associat : said it was 
be mrs wa c | evy unti hoped to form new nk F Edin- 
Mma ‘Tvt { fed We burgh and Leeds The vice-president 
say / ' e bringing this | Hugh Orr (Coventry) ed the ad- 
mnt re open and Parliament,’ | ministrative ap of n eal 
he comm nted the final word came from « Meats 
, Al¢ : members had been described as | who said If the indep exh bitors 
the rebels, but } i the rebels were | had any guts at all they resign en 
growing at the ra f r 60 per month masse trom ithe CEA 
Continuing J j Mears said The On entertainmenis ¢ax, h j If the 
CEA has sold the independent exhibi- ndependenis can stick z r I he ewe 
tor dowr € ever Dportunity that the abolition of E.T 7 
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CLOSURES PREDOMINATE IN 
NEWS OF LOCAL CINEMAS 


THE Regal Cinema, in French- 
gate, Doncaster, owned by the Don- 
caster Electrical Theatre Co., Ltd., 
is to be demolished after closure at 
the end of December owing to lack 
of business. 

The cinema is stated to have been 


| running for some time at a loss of 
| about 


£10 a week and the company 
proposes to build shop premises on 
the site. 


The 500-seater was built in 1911. 
Attempts at selling it failed. 
az © a 

TYNE PICTURES, LTD. has 

closed down its 600-seater Royal, 


Wallsend-on-Tyne, which was opened 
almost precisely SO years ago. 
Most members of the Royal staff 


will be employed elsewhere in the 
group. 
* & a 
THE PALACE, Carlisle, owned 


by the McNaughton Vaudeville Cir- 


cuit, is to close on December 28. 
It is just over a year since the 
Public Hall, one of three ABC 
cinemas in Carlisle, closed. 
a x e 
THE SCALA cinema, Armthorpe, 


Yorks, has been reopened after being 
taken over by G. Goodacre 
and P. H. Blake, who operate other 
cinemas in South Yorkshire. Cinema- 
Scope equipment has just been in- 
stalled in the cinema 


oe 8 8 
HARRIS and Gillow, of Wardour 
Street, announce that, on behalf of 
O. Ward, they have sold the War- 
dona cinemas at Swanscombe and 
Snodland, Kent. The new owne! 

took over on December 16. 


The 


modernising 


Boih properties are freehold. 
purchaser proposes 


them. 
& a 
THERE is no intention of closing 
the Majestic, Cradley Heath, near 
Birmingham, but rumours are persist- 
ing. 
So concerned is the management 


that a notice of denial is being flashed 
on the screen during performances. 
Manager William Sykes told a 
member of the press that there was 
no intention nor had there ever been 
any to close the cinema, but the 
rumours were doing harm. 

Similar rumours have been in cir- 
culation over the Royal, the other 
cinema in Cradley Heath. “ Abso- 
lutely rubbish,” says proprietress 

rs. Lee. 


THE Empire, Biggleswade, Beds.., 
will close on January 25 because it 


has been losing money. The Cox 
Cinema Co. Ltd. will continue to 
operate the Regal, the only other 
cinema in the town. 

a s a 


BLETCHLEY (Bucks.) UDC, pro- 
prietors of Wilton Hall, the town’s 
principal dance hall, are proposing 


| cinema 
seats 688. 


cinema, there is now. only ie 
Studio cinema open in the town, and 
the management has stated that it 
will be opposing any proposal to 
operate a cinema at the expense of 
the ratepayers. 


CONTRACTS _ have _ been X- 
changed for the sale of the closed- 
down Odeon cinema, Farncombi 

Goddard and Smith, the property 
agents negotiating the deal, state that 
it will be used by a_ well-known 
national firm as a pie bakery. 

The same agents have also sol 
frechold of the Rink, Sydenham, 
which will be used by the London 
Electricity Board. 


a eB a 

RECONSTRUCTION work sis 
under way on the Gaumont, Hollo- 
way Road, London, which was ex- 
tensively bombed during the carly 
part of the war. 

The new cinema will hold 2,000 
The cost is reported to be around 
£100,000. 

A CMA _ spokesman. said _ that 
virtually only the four walls of the 


original building were left standing. 
No completion date could be given. 


© e <7 
EMERY Cinema Circuit has 
decided not to renew the lease on 
the Princess cinema, New England, 
Peterborough. It_is 21 years sinc 
the Princess was first opened, but in 
common with many other cinet 
profits have fallen. 
va a * 
THE Premier cinema in the 
Paddock suburb of Huddersfield 


aitracted a top bid of only £4 $50 
auction. Bidding started at £3,001 

A spokesman for the owners s d 
the 686-seater would now be 1 
privately. 


THE IDEAL cinema, Castleton 
Lancs., and the Empire cin 
Milnrow, Lancs., have been leased to 
Bernard Howcroft of Bradford. The 
negotiations were handled by Bernare 
M. Woolley, of Bolton 


THERE were no bidders when 
Tudor, Church, near Accrington, ' 
put up for auction this month. — 

The property was offered at £5.0" 
but the figure was reduced to £-.!) 
which the auctioneer said was b 
the reserve. The Tudor was ¢ 
last April. 

e ” a 

THE PREMIER, Paddock, H 
dersfield, was withdrawn Ww 
bidding reached £4,850 at the 
tion sale held on December 3. ! 
was buili 32 years ago 


oa a & 
BRENTFORD’S only cinema 


§5-year-old, 600-seater, the Que 
| has closed. Proprietors are Out 
Suburban Theatres, Ltd. 


to give film shows in the hall during | 


next few weeks. 
Since the closing of the County 


Te % & 
THE ALBION cinema, Castleford 
has been acquired by Star Cinemas 
(London), Ltd., from ABC. 


cme te ts 


ee 


ae tam Niro 
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By TONY GRUNER 


This Script Section 
is in Expert Hands 


ERNEST BORNEMAN is one of 
the most all-round talented men in 
commercial television today. He is 


} 


a writer, director and producer who | 
was attracted to TV like a duck to | 


water. At present he heads the 
script department for TWW (Tele- 
vision for Wales and the West) and 
is personal assistant to the pro- 
gramme manager Bryan Michie, 
The operative words are “at 
present,” for no one ever knows 
what Borneman is going to do next. 
Born 42 years ago in Berlin, 
Borneman became one of the guid- 
ing brains behind the National 
Film Board of Canada. He 
written over 82 TV shows and TV 


films, 31 feature films, 52 shorts and 
and 


documentaries, 47 broadcasts 


BORNEMAN: 
Wales — i 


Granada 


novels. He 
of UNESCO's 


radio shows, and three 
has also been head 
film department in Paris, head of 
IV film and radio for Alfred Pem- 
berton, the advertising agents, and 
head of Granada’s script department. 
Which is a story in «self. 


Borneman was_ brought into 
Granada by Robert Heller, a talented 
New Yo:< TV executive whom 


Sidney "ernstein had hired to set up 
the basic foundations of Granada’s 
TV policy. Heller and Borneman 
hit it off all right, but Bernstein, who 
had also engaged Harry Watt and 
Dennis Foreman at about the same 
time, found that he had two highly 
individualistic e¢xecutives on 
hands. 


The chairman of Granada is un- 
predictable and Watt, brought up in 
the liberal atmosphere of Sir Michael 


Balcon’s Ealing Studios, quit. He 
was unable to think Granada-wisce. 
A little later Heller resigned, leav- 


ing Borneman and Foreman to bear 
a great deal of the artistic brunt in 
setting up the network. 


Granada Drama 


It was Borneman who was res 
ponsible for initiating Granada’s 
drama policy. which has since paid 
off so well in critical acclaim and 
high viewing figures. 

Borneman purchased such plays 
as John Osborne’s “ Look Back in 
Anger,” Ibsen’s “ An Enemy of the 
People.” Hellman’s “ Another Part 
of the Forest,” and Arthur Miller's 
* Death of a Salesman.” In all he 
suggested, acquired and/or _ super- 
vised TV versions of 28 plays in 
addition to reproducing a series of 
“New television plays by new tele- 
vision authors for Granada. 

Eventually he too left Granada, 
and was immediately snapped up by 
TWW. Now he is working on the 
first big show for the opening of the 


has | 


station early in 1958. This will star 
some of the biggest artists in show 


| business who were born in Wales or 


the West country, or who made their 
names as a result of appearing there. 

Film stars like Stanley Baker, 
singers like Harry Secombe, will be 
presented to the viewers of the com- 
mercial networks and, naturally, 
script direction and production will 
be in Borneman’s hands. 

Meanwhile, this tough, stocky, 
attractive man, who has secured a 


non-exclusive contract with TWW, 
keeps himself amused by knocking | 
off 25-minute TV films and writing 
screenplays for numerous film com- 
panies. 

What of Borneman’s future? “ To 


write scripts for films and television 


that mean something artistically as 
well as commercially. The public’s 
taste can be raised, and it is up to 
writers to understand ind work on 
this principle,” says this formidable 
character. 

a e e 


DURING this season of goodwill 


it would be appropriate to spare a 


| thought for Cecil Madden. Assistant 


his | 


ITV Controller 

Madden, one of the strongest 
boosters of the film industry em- 
ployed by this Corporation, must be 


of the BBC 


feeling a litthe embarrassed by the 
recent turn of industry events. It 
was he who originated the idea of 


* Picture Parade,” a magazine deal- 


ing with the activities of the film 
business in Britain, Hollywood and 
Europe. 

During the period in which Sir 
David Griffiths chaired the trade's 
Television Committee Madden 


MADDEN: 
**We want to 
work with the 

industry 


received the greatest possible 
of co-operation from 
Then came the first 
Universal-International 
supply extracts for 
Parade.” U-I was followed 
20th Century-Fox and later Warner 
Bros. Even The Rank Organisation 
was only prepared give inter- 
mittent assistance 

Faced with this situation 
had to think fast, otherwis 
gramme would have fallen 
of his head and with it the 
the Corporetion’s top brass. Now 
that he has extended the scope of 
* Picture Parade” incorporate 
other aspects of show business there 
will be more opportunities for film 
publicists to use their initiative in 
securing a place in the programme. 


imount 


the industry. 


to 


Madden 
the pro- 
on top 
wrath of 


lo 


It may prove to be a blessing in 
disguise. 
“ Picture Parade” had begun to 


to 


assume a stereotyped form owing , 
: ~ 


the lack of interest on the part 


{some renting and production com- 


| vented other 


¢ Phil Dowson, GB-Kalee agent in Singapore, took a look at the studios of 
Independent Television News in London during a recent visit! to Britain. 
Here he studies the Pye visual monitor control panel 


panies. Now that there is going to 
be competition with the live theatr 
and vaudeville, in addition to the 
publicity department of BBC Tele- 
vision itself, it will be up to the go- 
ahead drum-beaters of those film 
companies still co-operating with the 
BBC on TV exiracts to work out 
stimulating and provocative idea 

I have it on the direct authority of 


Madden himself that he will wel- 
come any fresh approach to th 
presentation of a film, an artist, or 
a director on “ Picture Parade” for 


in his own words: ** We want tocon- 
tinue to work with the film indwgtry 


and television can help the business 
] 


as well as ourselves no end.” It is 
up to the trade to find the ways and 
means of regaining the place lost 
o es a 

SO Associated Television has 
finally selected a drum-beater to suc- 
ceed Suzanne Warner, former press 
director of ATV: Robert Stannage 
who takes over his new posi on 
January 6. 

Stannage, publicity director of 
Warner Bros., has always been an 
active partisan of utilising films on 


rV. He had the job offered to him 
out of the blue. 

Is it the sign of the times that the 
commercial TV companies are decid 
ing to use fully trained film publicists 


to head their press depariment 
There has been criticism by myself 
and others on the lack of full trad 


press facilities coming from some of 
the programme contractors in the 
past; with the appointment of St 
nage maybe we can look forward to 
better treatment. 


e a cI 
MICHAEL FORSTER, TV liaisos 
officer for 20th Century-Fox, 1s 


busily editing a 30-minute TV film 
dealing with the production of the 
new Fox subject “The Naked 


Earth” made in Africa with Richard 


Todd and Juliette Greco. 

I understand that Forster has been 
able to “skate round” some of the 
difficulties that have previously pre- 
film companies 
films accepted by 


getting their TV 


from | 


companies Owing to their tendency to 


give too many plugs. 


Letter to the Editor 


And Here is 
a Manager's 
TV Opinion 


LAST night I wiinessed on ATV 
* Box Office the = spectac! 


ol 
not unknown iciress who has 
appeared on our screens in few 
minor, undistinguished roles, con- 
descendingly and indifferently reply- 
ing to quesuons put by Peier 
Reynolds during what must have 
been one of the most embarrassing 
interviews recorded for this pro- 
gramme. 

* Box Office” is, in my opinion, 
in excellent ““shop window for 
our films—I think it does a very 
good job—and | am sure that the 
public judges our industry by what 
it sees and hears of and from the 
iclors we employ. Some who appear 
on our screens earn, through th 
performances, the utle of “st 
others, such as the person we saw 
last night, do us untold harm. 

During my journey to the theatre 
this morning I spoke several 
people who saw Box Offic and 
who commented on the appearanc 
of this obviously —§ self-opinionated 
member of our industry 

Mr. George Minter wroie in your 
December 12 issue about 1¢ lack of 
‘selling films locally. I should 
say that “ selling should start at 
the top, and I do not think that we 
can afford such irresponsible  be- 
haviour when all our efforts at 


present are concentrated on recaptur- 
ing the * missing millions ” on whom 
even our friends the actors and 
ictresses are very dependent. 
Yours faithfully, 
GRAHAM STANSFIELD 


Manage? 
Gaumont Theatre 
Cambridge Street, 
Harrogate. 


10 
Paramount's London and 
American Openii 
THE DEVIL’S HAIRPIN,” Cornel Wilde’s Theodora production for 
Paramou " the Dominion, Tottenham Court Road, London, on 
Dec y 9 | ; the sports car racing subject in which Wilde not only 
star it w lso produced and directed 
J W c Mrs. Cornel Wilde 
in real lif \ ir Franz and Mary | Standing humanitarian services.” Jerry 
Astor ar ed The film is in ewis accepted the award for Wallis, 
VistaVision and Technicolor who was in New York for the 
Cornel Wilde also wrote the original Eastern premiere of “ Wild is the 
story and collaborated on the screen- Wind " at the Astor Theatre 
play with James Edmiston Jerry Lewis was so_ impressed 
ee A vamesas “Oscar | With the performance Mary Treen 
Derby off to a gala start with gave asa W AC in Hal Wallis’s * The 
the ch premi of Hal Wallis's Sad Sack now having its West End 
“ Wild h Wind Paramount | Presentation the Odeon, Marble 
drones \rrine Anne Moeeneni. Arch—that he has signed her for a 
Aadiacinn Quinn ond ee Na featured role in his York production, 
Francio 1t the Four Star Theatre. | _ Rock-a-bye Baby 
All pic ds went to the charity Once more the comedienne will don 
orgami mn ¢ of Hop uniform, this time as a trained nurse 
Hundreds of film and social cele- | £0f 4 comedy juence with Jerry in 
teriti tended the show. which was | 2 musical written and directed by 
sponsored b ec Merchants’ Club Frank Tashlin Paramount 
auxiliary of the City of Hope It The cast so. includes Hope 
marked th d successive year that} Emerson, Marilyn Maxwell, 
1 Hal Wallis production has had its Baccaloni, Reginald Gardiner, Hans 
premiere f he organisation Last | Conricd and newcomer Conni 
year it w fhe Rainmak " the | Stevens 
year befo I VAS * The Ros 
Fatt 
Four princi ‘ ‘Wild is 
the Wind ‘ wi present ; NEW CINERAMA 
Anthony Quinn, who portrays Anna 
Magnani’s husband Dolores Hart 
and Jos ph ( who ire co OPENS FEB. 12 
starred: and Lili Valen Director 
George Cukor o th Italian THE new Cinerama film “ The 
Consul D Massimo Casilla Seven Wonders of the World ” opens 
D’ Aragona presented Anna | 4 the London Casino on February 
Magnani, who w unable to attend | !2 
owing to filn mmitments in her It will be the third picture in the 
native Italy process to be shown there 
A highlight of th ning was the | The current “ Cinerama Holiday,” 
presentation to producer Wallis of the | which has now been seen by more 
City of Hope Torch, highest honour | than two million people, ends its run 
the organisation bestows, for “ out- | on February 8 


Warner Bros.’ Burbank Studios were the scene of the world premiere of 
SAYON ARA. It was the first such show to be staged in 2 studio. Over 
50 film and TV stars and journalists attended the simultaneous screenings 
in 11 studio preview theatres. Marlon Brando, Miiko Taka (seen above 


with director Joshua 


Logan and wife) 
Montalban star in the film, which will be trade shown at Warner The atre, 
Leicester Square, on Dec. 31 at 10.30 a.m. 


Patricia Owens and Ricardo 


a 
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MOONRAKER, starring George 


Baker, 

Marius Goring. Left to right: composer Laurie Johnson, Walter Ridley, 

artists and repertory manager for HMYV, director David Macdonald, 
singer Hilton and producer Hamilton G. Inglis. 


Ronnie Hilton records ‘* The Moonraker Song *’ for the soundtrack of the 
Associated British production in Eastman Color and wide screen, THE 


Sylvia Syms, Peter Arne, 


U.S Triumph for 
20th-Fox’s 
“Peyton Place” 


A CABLE from the New York 
office to 20th Century-Fox’s managing 
director Jimmy Pattinson describes 
Jerry Wald’s production of * Peyton 
Place,” which had a dual premiere 
this month in New York and Los 
Angeles, as “ one of the greatest box- 
office attractions yet produced by 20th 


Century-Fox for the world wide 
market." 

The cable states that, despite 
paralysing subway strike, impressive 


business resulted in New York. 
tracts from reviews are:— 
New York Daily News (awarding 
highest rating): “The picture is 
better than the book. It will make a 


Ex- 


mint of money *: New York World 
| Telegram: **Made with taste and 
force. Superbly acted. Likely to be 
one of the outstandingly popular 
pictures of the year” Los Angeles 
| Times: * Probably the most powerful 
smalltown picture ever produced 
Unquestionably will have wide 
| audience ” Los Angeles Mirror 


| News “ Explodes on the screen as 
|} one of the year's top pictures. 

| excellent taste and makes Diane Var 
a star. Photography stunning ” 
Angeles Herald Express: “ Will be 
box-office giant. Lana Turner could 
win Academy Award, with a nomina- 
tion for Diane Varsi. Has the same 
the 


quality as Bergman picture. 
Another contender for the Academw 
Awards race 


| Kaye Picture Unit 
Back in Hollywood 


LOCATION WORK in the South 
of France for Columbia’s William 
Goeiz production, “Me and the 
Colonel,” starring Danny Kave, Curd 
Jurgens, Nicole Maurey and Akim 
Tamiroff, has finished and the unit 
was due to fly to Hollywood on 
December 19. 

Danny Kaye arranged the flight by 
a Bristol Britannia of the EI AI Air- 
lines 


a | 


AA Film for 
the Gaumont 


ANGLO AMALGAMATEDS 
new short feature in Eastman Colo 
* Sunlight on the Fjords,” started 
West End season at the Gaumont 
Haymarket, on December 19 

* Sunlight On the Fjords” 
colourful featurette of the mountains 
fjords, forests and waterfalls of 
Norway. It was written and pr 
duced by John Argyle. 

The music was composed, arrang 
and played by Tollefsen. 
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‘CRICHTON’ IN 
BRUSSELS 


UNDER the auspices of the Un 
Belgo-Britannique, Columbia’s Br 
film, “*The Admirable Crichton 
starring Kenneth More, had a Bruss 
premicre this month. Attend 
were members of the Royal family 
Sir George Labouchere, the Br 
Ambassador, was “ host.” 

The Modern Screen Play produc 
tion in Technicolor opens on Bro. 
way this month at the Fine A 
Theatre, prior to national U.S rele: 
early in the New Year. 


French Gangsters 
Visit the Curzon 
YVES ALLEGRET’S ‘You 


Girls Beware,”” gangster story starr 
“Public Enemy No. 1” of 
French screen, Robert Hossein, ope 
at the Curzon, Mayfair, tod 
December 26. 

Antonella Lualdi is leading lady 
this Miracle Films offering. 


In CinemaScope 55 

MARTIN RITT is to direct * The 
Black Orchid,” the Sophia Loren 
Anthony Quinn picture which Carlo 
Ponti-Marcello Girosi will produce 
for Paramount. 


ere ee 
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‘River Kwai’ 
Returns in 
January 


COLUMBIA'S 
Horizon-British 
nicolor production, * The 
the River Kwai.” starring 
Holden, Jack Hawkins 
Guinness. is returning to 
End for another engagement 


It opens at the Odeon, Marble 
Arch, on January 2, prior to nationa! 
release in February. 


The film’s run at the Plaza in 
October and November this year was 
tremendously successful, limited 
to eight weeks because of prior 
tractual commitments. 


Sam Spiege! 
CinemaScope | Tech- 
Bridge on 

William 
and Alec 
the West 


but 


con- 


‘Pal Joey’ for 
The ‘Queens’ 


COLUMBIA'S Essex - George 
Sidney Technicolor production 
* Pal Joey.” starring Rita Hayworth, 
Frank Sinatra and Kim Novak, will 


be premiered on the Atlantic, aboard 
the Queen Elizabeth, Queen Mary 
and Mauretania, on their New Year 
cross-Atiantic runs in January and 
February, 1958 

A musical romantic drama, “ Pal 
Joey’ is based on the London and 
Broadway stage hit, has Frank 


Sinatra in the title rdle. 

George Sidney directed and Fred 
Kohlmar produced. The picture is 
scheduled to have its British premiere 
will be at the Leicester Square 
Theatre, London, W1, on January 9. 


WEST END RUN 


“THE BRAVE ONE,” RKO- 
Radio’s Academy Award-winning 
romance drama in CinemaScope and 
Technicolor, will have a West End 
season in January. The King Brothers 
project, which stars British boy actor 
Michel Ray and has won over a score 
of international awards and citations, 
has proved a smash-hit overseas 
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An AB-Pathe 
camera team 
makes history— 
by filming a 


symphony concert 
in the Festival 
Hall for a colour 
picture to ** sell *’ 
Britain’s off- 
season attractions 
abroad 


ANOTHER RECORD 
FOR ANGLO 


ANGLO AMALGAMATED’'S 
‘The Tommy Steele Story” did 
three times average business and 
smashed previous records at the Gate 
cinema, Drogheda. Co. Louth, Eire. 
his is stated in a lejter to the renter 


Dav 8, house 


* Tommy Steele has hecome 
1 legend to our filmgoers and I am 


from John 


manager. 


now 


looking forward to his next film, 
which cannot come too soon for my 
liking,”” Mr. Davis writes 

Now the Anglo picture is set to 


conquer the Southern Hemisphere. I 
opened on Thursday, December 19 
it the State Cinema, Wellington, NZ. 


SCIENCE FICTION 
AT PARAMOUNT 


WILLIAM ALLAND is producing 
two science fiction pictures for Para- 
nount. They are: ** Space Children,” 
described as a “ modern parable” 
which Jack Arnold is directing, and 
* The Colossus of New York with 
Eugene Lourie directing 


Leading players already cast in 
* Space Children” are Michel Ray, 
Adam Williams, Richard Shannon 
Jackie Coogan, Johnny Crawford. 
Peggy Weber, Peter Baldwin and Bud 
Pennell. In *‘* Colossus."’ casting 
date includes Mala Powers, Otto 
Kruger, Robert Hutton, John Bara- 
grey, Ross Martin, ¢ s Herbert 
and Ed Wolff 

Rapper Directs 
. 
Warner Film 

IRVING RAPPER has been signed 

by Jack L. Warner direct “* The 


Miracle,”” first mult on dollar 
production to be filmed by Warner 
Bros. in Cinemiracle. Rapper, who 


| has just finished “* Marjorie Morning- 


to | 


star’’ for Warners, will leave Holly- 
wood shortly for Europe to pick | 
locations for this version the Max 


Reinhardt play. 


Latest News from the Renters 


...... Rodan!’Opensto Go: 4 


Business in U.S 


ADVANCE reports from America ir 
shock thriller, is likely to take its p! 
the coming season. The King Broth 
in the United States, preceded by a | 
exploitation 

Wallis's New 


Presley Show | 


HAL WALLIS'S “ Sing You Sin- | 


ners will start on January 20 on 
location in New Orleans. It will star 
Elvis Presley, with Michael Curtiz 
directing, from a_ screenplay by 


Michael Gazzo and Herbert Baker 

Dolores Hart, the girl whom star- 
maker Wallis is pinning his hopes on 
for 1958, will be reunited with Els 
Presley in the Paramount picture. Sh« 
was in “ Loving You.” 


SCHULBERG FILM 
STARS BURL IVES 


BURL IVES is to star in “ Across 
the Everglades.” a Schulberg Pro- 
duction for Warner Bros. He will 


join a cast which includes Christophe: 
Plummer, Gypsy Rose Lee. Tony 
Galento, Curt Conway, Chana Eden 
Sam Renick and Fred Grossinget 

[he picture will be produced in 
Warner Color by Stuart Schulberg 
and directed by Nicholas Ray from 
an origina] screenplay by Budd Schul- 


berg. Filming will take place entirely 


on location in Florida. 
PATRONS of CMA theatres all 
over the country have donated a total 


of £20,246 to the St. John Ambulance 
Brigade in collections held concur- 
rently in the foyers of Odeons and 
Gaumonts and supported on th 
screen by a two-minute film recount- 
ing the activities of the Brigade. 
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* Rodan!"’, RKO Rad 
the box-office winners 
has opened to smash busin 
of press praise and powerfu 


dicate tha 


oe among 
arrage 


The Los 
* the 
ineele 
shrieks the 
Boston American calls 
* A top-action film ” 
Advertise? 
imaginauion 


Examiner say 
rrific,’” while the Los 
says “* Rodan! 


ingeles 
ension 1S te 

Times 
across screen.” 
“ Rodan!” 
ind the Boston 
Says it ‘challenges the 

Filmed in Japan with a cast of 
20,000, the production is in colour and 
wide-screen Bob Wolff, RKO’'s 
chairman and managing director, is 
planning an ambitious launching here 


RKO Musical 
Is Boosted 


RKO RADIO'S The Girl Most 
Likely musical comedy romance in 
Iechnicolor and RKO-Scope, is being 
widely booked following word-of 
mouth comment resulting from its 
successful two-week pre-release West 
End engagement at the Dominion 
Tottenham Court Road 


Phe film is getting major air pub- 
licity at the right time It was 
recently presented on the Picture 
Parade,” ‘* Box Office"’ and the 


* Movie-Go-Round ” prograiames 
Other airings are being arranged for 


the picture, which stars Jane Powell, 
Cliff Robertson, Keith Andes, Kaye 
Ballard and Tommy Noonan and 
features seven new songs 

Meanwhile, RKO’s re-release of 


* Dangerous Moonlight " has created 
much exhibitor interest. Bookings are 
even bigger than was anticipated. The 
nostalgic ** Warsaw Concerto” theme 
is being played time and again on TV 
and radio 
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ULSTER NEWSLETTER 


by S. Gordon Duffield 
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NEWS FROM INDIA 


SIX NEW HALLS TESTIFY TO 
N. IRELAND'S CONFIDENCE 


_ EVIDENCE of the faith of independent exhibitors in | yrOsp 
industry in Northern Ireland is supplied by a building programme which 
resulted in six new cinemas since the end of the wa 


i perity of the 


nas 


The most recent of these is the Comber cinema, which was opened on 
December 10 by the Minister of Health and Local Gover nt, Mr. John 
Andrews 

The Comber, seating capacity 400, 
is the fourth to be buik in Ulster | focal ITV station may be of higher 
by the Solar Group, the present power than that of the BBC at Divis. 
directors of which are Dr. A. O.) but there again a final decision has 
Hyman and his sister, Mrs. Rada) yet to be announced 
Smith ITV survey teams who have been 

It is noteworthy that three of the busy in Northern Ireland for some 
six new cinemas have been con-/time are believed to be well satisfied 
structed in the past two years and | with the proposed site 
are in areas on the Belfast out- Their task has been given urgency 
skirts, where large housing estates | by the fact that it is necessary to have 


are growing up 

There are other cinemas going up, 
but completion may be pe Bes 
through the present restrictions on 
capital spending which, though not 
so stringently enforced in Northern 
Ireland as across the water, 
nevertheless a major factor in 
scheme of expansion 


are 


any 


No circuit plans 


the new 
companies 


It is also of 
buildings are owned by 
with only «a small number of hold- 
ings. Although there have been 
rumours of expansion by at least 
oné major circuit no definite plans 
have yet been announced. It may 
be that the small home-based groups 
have more confidence in the future 
of the industry locally or that the 
big circuits are tied closely to plans 
which must take into account the 
health of the industry in the United 
Kingdom as a whole 


The Comber 


interest that 


cinema has been 
built on a site adjacent to the 
Comber Picture House, owned by 
the same company It has an 
imposing frontage on to the main 
thoroughfare. Built to augmem the 
facilities of the older cinema, which 
is considered inadequate to cater 
for a population of about 2,500, it 
will also, it is hoped, draw from the 
new housing areas on the south-cast 


side of Belfast, four miles away. 

The proceeds of the opening— 
which was attended by many trade 
represemtatives—went to the Comber 
Coal Fund 

ft * * 

WORK is likely to start soon on 

the erection of Northern Ireland's 


second TV 
deat Television 

I understand that a has now 
been selected and that to enable en- 
gineers to go ahead with the project 
all that is required is the sanction of 
the Ministry of Civil Aviation. 

The plan is that the new station 
which should be beaming Ulster’s 
first commercial service in 1959 
should be built on Black Hill. a peak 


station—for the Indepen- 
Authority. 


Site 


on the Black Mountain which lies to 
the West of Divis, where the BBC 
has its station. 

Although no official details are yet 
available I understand that the ITV 
Authority in Ulster may work on 
Channel 9 on the same frequency 


as that used by the Manchester com- 
mercial station. 
There is a possibility that the 


too 


the building contractors on the 

ground by the spring—at the latest. 
& & * 

THE Frontier Cinema in Newry 

has reopened Formerly belonging 


to the Curran Circuit, it was closed 


for three months after negotiations 
for the sale of the other 11 cinemas 
in the circuit to Odeon (N.I1.) had 


been completed. The lease has been 
taken over by James Cunningham, 


formerly the house manager of the 
Belfast Rutz and more recently the 
iuditor of Odeon (N.1.), Ltd., and 
his brother, C. P. Cunningham. 
w * 2 

THE Curzon inema (Belfast), 
Lid.. celebrated its 21st anniversary 
in imaginative style by presenting 
each patron with an_ illustrated 


brochure of the cinema's history 
The directors singled out for special 


mention William Wilson, the chief 
operator, who has been with the 
company since its formation. The 
senior director is John Gaston. 


A giant cake in the shape of the 
cinema, used for exploitation in the 
foyer, was presented to the Ulster 
Hospital for Children and Women. 


At the opening of the Comber cinema, Co. Down: 

member of the staff, presents a bouquet to Mrs. Andrews, wife of N. 

Ireland’s Minister of Health and Local Government. Also in the picture 

are Mrs. Rada Smith and Dr. A. O. Hyman, directors of Solar, who own 
the new house, and Minister Andrews 
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by N. V. Eswor 


Censor Certificates 
Now Last Ten Years 


INDIAN Government has 
decided to extend the life of censor 
certificates to ten years. At the 
moment certificates are only valid 
for five years, and it is necessary for 
producers to renew them on expiry 
to keep films in circulation or re- 
issue them. 

This decision is the result of con- 
tinued pressure from film interests 
who felt that five years was too short 
a period for a film to be fully ex- 
ploited and that renewal fees were a 
burden. 


HE 


a a os] 
THE West Pakistan Government 
has banned the American produc- 


tions “ Desperadoes Are in Town, 
** Gunfight at the OK Corral,” * The 


Storm Rider,’ “Stage Coach to 
Fury,” and “Roland the Mighty.” 
The ban includes the trailers. 
* ct Pt 
THE Film Federation of India 


sent a deputation to the Minister for 
Information and Broadcasting, 

Keskar, to discuss the problems con- 
cerning the compulsory screening of 
* approved films.”’ produced by the 
Films Division of the Government of 
India. The Government's _ hire 
charges .are one per cent. of the 
annual revenue of the theatre. 

The deputation also discussed the 
policy pursued by the All-India 
Radio Network in broadcasting film 
music and the royalties paid for the 
songs, and also the selection of 
Indian pictures for participation in 
International Film Festivals. 


a 2 ® 

MADRAS Corporation has pro- 
posed that slides shall be taxed in 
proportion to the size of the area 
they occupy on the screen when pro- 
jected, instead of the present flat 
rate. 

Under the new proposals, the Cor- 


Mrs. J. Patton, a 


| 


poration would be able to raise 
revenue by well over 100 per cent. 

The South Indian Film Cham 
of Commerce has made strong repre- 
sentations against the measure, and 
it is hoped that the Corporation will 
nol pursue the scheme. 

a & € 

THE Uttar Pradesh Governme 
in North India has already increased 
the entertainments tax on film pro 
grammes by 17-20 per cent. 

Hitherto, the theatres were 
quired to pay entertainments tax v 
ing between 33 per cent. and 50 px 
cent. Now they will pay from ‘50 
per cent. to 70 per cent. 

The rates of entertainments tax in 
many of the States in India vary 
from 18 per cent. to a maximum of 
33 per cent. 

In view of this abnormal increase 
in the taxation, the Film Federatio: 
of India is taking action on 
national basis. 


i} = s 

PRODUCER-director Bimal Roy 
is launching yet another ambitious 
production. The new film will 
based on a theme based on the two 
great epics, “ The Ramayana” and 
“The Mahabharatha.” 

The picture will be in Eastmar 
Color with the entire dialogues in 
blank verse 

& £ 8 

VIJAYA Studios has acquired th 
entire lot of neighbours, Revathi 
Studios. Surprisingly in a land 
where things take a long time to tak« 
shape, the entire transaction was 
completed in 24 hours! 

Mr. Nagi Reddi, owner of Vijiya 
Studios, has already commenced to 
alter and modify the structures on 
the Revathi lot and, with the 
Vauhini Studios, they will have the 
largest number of floors (11) in any 
studio in the whole of India 
probably in the entire Far East. 

& Z s 

THE Indo-Soviet production 
jointly produced by writer Khwa) 
Ahmed Abbas and Mosfilm Studios, 
in Hindi and English, * Pardes 
was released in Bombay's Rega! 
Theatre on December 6. 


GERMANS FIGHT 
‘UNDER-SIX' BAN 


EXHIBITORS in Germany Are 
fighting in the courts a new censor- 
ship regulation which _ bans | 
children under six from the cinema 
reports Kine.'s West German corre- 
spondent. 

The outcome is wide open. Exhibi- 
tors claim that the new regulation 
deprives parents of the right to 
educate their own children. 

Special children’s shows have been 
top money spinners for German 
operators who say they have lost 50 
per cent. of their audience. Children's 
film producers say they have been 
forced out of business entirely. 


and 


Anglo Amalgamated’s Yorkshire 
branch, under L. H. Beahan,_has 
moved into bigger offices at 30, Park 
Cross Street. Leeds, 1. 


‘They’ ve just Kissed 


onlin to every 
Dovis Day record 


at the Warner!" 


AGEORGE ABBOTT 0 STANLEY DONEN prosucron 
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‘The ea Qqame Doris Day 
_ John Raitt: Carol Haney: Eddie Fay. Jie «= reta saw Barbara Nichols - Screen Play by GEORGE ABBOTT and RICHARD BISSELL - Based upon the Pay ‘The Pays Gan 


and Lyrics by RICHARD ADLER and JERRY ROSS . Produc 4 Directed by GEORGE ABBOTT and STANLEY DONEN - paesenten mv WARNER BROS. 
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YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
tApril Love 98 min. (U) Pat Boone Homely CinemaScope-Eastman Color comedy Capital popular booking 
(20th Century-Fox) Shirley Jones melodrama about motor-mad adolescent who (CC) 
ant S Arthur O'Connell finds new interests while serving probation on a 
farm. Tale engaging, characters amiable, heart 
angle warm, sulky and hot rod racing asides 
exhilarating and songs catchy 
Border Rangers 60 min. (U) Don Barry Pocket outdoor melodrama of Texas Ranger's Very moderate “ second "’ 
(Exclusive)—U.S Pamela Blake revenge on brother's murderer. Staging ade- (C) 
Robert Lowery quate, but types and story familiar 
*Count Five and Die 91 min. (A) Jeffrey Hunter Stark CinemaScope “cloak and dagger,” set in Outstanding British 
(20th Century-Fox) Nigel Patrick dismal wartime London, describing how British espionage fare (C) 
—British Arnemarie Duringer Intelligence, backed by the Dutch, hoodw nked 
the Nazis over Allies’ invasion plans. Ci.arac- 
terisation keen, treatment imaginative, romantic 
interest apt, atmosphere authentic and finale 
exciting 
Doorway to Suspicion 54 min. (U) Jeffrey Lynn Thumbnail spy melodrama, unfolded on the Conti- Very moderate “ second ” 
(Exclusive)—American Linda Caroll nent, hingeing on chequered romance between (C) 
Fred Baker American bandleader and Red agent. Itinerary 
wide, but story thin, cast uneven and musical 
embellishments tooty 
*End of the Line, The 64 min. (A) = Alan Baxter Crime melodrama dealing with American writer Reliable quota “ second ”’ 
(Eros)—British Barbara Shelley led from straight and narrow by former English (C) 
Jennifer Jayne flame. ‘‘ Perfect alibi ’’ plot ingenious, players 
and director resourceful, and climax salutary 
From Hell it Came 70 min. (X) Tod Andrews “ Horrific '’ melodrama, staged on a South Sea Doubtful booking (NC) 
(AB-Pathe)—U.S Tina Carver island telling of scientists’ brush with supernatural 
John McNamara monster. Story and acting unconvincing and 
* highlights "’ serial-like 
Paths of Glory 84 min. (A) Kirk Douglas War melodrama based on 1935 best-seller concern- Outstanding booking, 
(United Artists)—U.S Adolphe Menjou ing French Army colonel’s lone battle against particularly for better- 
George Macready callous, self-seeking brass hats. Stars impress- class halls (NC) 
ive, direction and photography highly imagina- 
tive, and tale both searing and thought-provoking 
Persuader, The 73 min. (U) William Talman Bible-punching ‘* outdoors ” illustrating forthright Namby-pamby “ second”’ 
(AB-Pathe)—U.S James Craig preacher’s cowing of ruthless mobster. Tech- (C) 
Kristine Miller nical qualities up to scratch, but players and yarn 
lacking in punch 
Plunder Road 71 min. (U) Gene Raymond Robust Regalscope crime melodrama describing Good average “thick ear” 
(20th Century-Fox)—U.S Jeanne Cooper apprehension of vicious bullion robbers. Tale 
Steven Ritch holding, types sharply drawn, open road back- 
grounds impressive and climax suspenseful 
*;Windom’s Way . 108 min. (U) Peter Finch Eastman Color adventure melodrama, adapted Excellent British booking 
(Rank)—British Mary Ure from James Ramsey Uliman’s best-seller, about 


cook 


Natasha Parry 


doctor who becomes involved in political and 
industrial unrest in Far East. Story absorbing, 
characterisation first-rate, direction smooth, 
domestic by-play tender, detail impeccable, 
dialogue crisp, scenic qualities and photography 
superb and highlights thrilling 


M Braypo- 


AN EXQUISITE NEW JAPANESE STAR - MIKO TARA 
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WINDOM'S WAY 
Rank. British (U). Photographed in Eastman 
Color. Featuring Peter Finch, Mary Ure and 
Natasha Parry. Produced by John Bryan. Directed 
by Ronald Neame. Screenplay by Jill Craigie. 
Director of photography, Christopher Challis. 
Musical director, Muir Mathieson. 9,754 feet. 

Release January 20, 1958 


POLITICAL-CUM-ADVENTURE melodrama, 
adapted from James Ramsey Ullman’s best-seller. 
Magnificently photographed in Eastman Color, it 
centres on a doctor working in the Far East who 
becomes embroiled in sinister clashes between 
ruthless industrialists, unscrupulous Government 
leaders and fanatical rebels, yet lives up to the 
highest traditions of his profession. It avoids 
controversy, but by viewing life in the seething 
East from the close vantage point of its principal 
character, finely portrayed by Peter Finch, creates 
thoughtful, poignant and thrilling mosaic. It’s 
bound to hold and intrigue all classes. Excellent 
British booking. 

Story. Alec Windom, a conscientious and 
forthright medical officer, runs a hospital on an 
island in the East where unrest is rife. His 
estranged wife, Lee, joins him and hopes for an 
early reconciliation. Trouble arises on one of the 
rubber plantations and the workers’ spokesman, 
Jan Vidal, brother of Windom’s head nurse, 
Anna, is sacked. Patterson, the arrogant manager, 
demands police action, and Amyan, a village 
elder, roughly handled, dies. Windom protects 
Jan, but a native mob burns down Patterson's 
bungalow. Windom persuades the culprits to 
rebuild the bungalow, but Government forces mis- 
take the men for looters and fire onthem. Windom 
then orders Jan to lead the people into the hills, and 
Lee tactfully arranges a dinner party so that 
Belhedron, the Commissioner, and Windom can 
discuss the situation. Belhedron promises to 
withdraw troops from the district, but goes back 
on his word. Meanwhile, Windom has set out, 
accompanied by the mayor, to inform Jan, and 
Anna gets killed trying to warn him. Windom 
later learns that Jan has turned rebel, and the 
mayor is shot, but Windom escapes. He plans to 
leave the country, but Lee reminds him of his 
duty and he stays to administer to the sick and 
wounded. 

Production.—The picture gives a clear and ex- 
citing account of conditions in the turbulent East, 
but wisely leaves its audience to draw its own 


Tex Granger 15 eps. (U) 


(C) SUITABLE FOR CHILDREN. 


* BRITISH QUOTA PICTURE. 


Produced. DY 


WILLIAM GOETZ 
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conclusions. In place of a message, it pays 
tribute to the medical profession and underlines 
the citation with strong human drama, tender 
domestic sentiment, natural comedy and spectacu- 
lar highlights. Peter Finch admirably displays 
tact, good humour and courage as Windom; 
Mary Ure, alihough no glamour girl, puts genuine 
feeling into her part as Lee; Natasha Parry 
makes a welcome return to the screen as Anna, 
who secretly loves Windom; Michael Hordern 
excels as the overbearing Patterson; and John 
Cairney, Marne Maitland, Robert Flemyng and 
Kurt Siegenberg, an engaging juvenile, register 
in support. The crowd scenes and Eastman Color 
photography are really first-class, and the dialogue 
is smooth, 

Points of Appeal.—Topical and holding story, 
outstanding performance by Peter Finch, im- 
peccable supporting characterisation, polished 
direction, faultless atmosphere, rich detail, show- 
manlike climax, tithe, Eastman Color and lL 
ceruificate 


COUNT FIVE AND DIE 

20th Century-Fox. British (A). CinemaScope. 
Featuring Jetirey Hunter, Nigel Patrick and Anne- 
marie Duringer. Produced by Ernest Gartside. 
Directed by Victor Vicas. Screenplay by Jack 
Seddon and David Pursall. Director of photo- 
graphy, Arthur Grant. Musical director, John 

Wooldridge. 8,263 feet. Release not fixed 

STARK CinemaScope * cloak and dagger,” set 
n dismal warume London. It concerns two Mili- 
tary Intelligence officers, one British and the other 
American, who officially conspire with the Dutch 
to put the Nazis on a false invasion scent, but 
are very nearly outwitted by a woman enemy 
agent. The authentic tale is approached from a 
semi-documentary angle and denied a conven- 
tional romantic happy ending but, thanks to 
faultless characterisation and resourceful direc- 
tion, holds with a steady grip and clearly proves 
that fact can be infinitely more exciting than 
fiction. Outstanding British espionage fare. 

Story.—-In 1944 Arista Films, a bogus firm, is 
opened off Wardour Street, London, to serve as 
a front for Major Julien Howard, a British Intelli- 
gence Officer, and Captain William Ranson, an 
American. They and their staff, mostly Dutch, 
dispatch false information about the Allies’ 
invasion plans to Holland. Military Intelligence 
hopes that the Germans will swallow the bait, thus 


CHAPTER PLAY 


in the final instalment. 


Straightforward fightin’ and feudin’ Wild West 
chapter play with right triumphant over might 
Action in plenty, plot 


OO ae Wwe 

15 
leaving the Normandy coast ungua: A new 
radio operator is posted to them f Holland 
and turns out to be a young wor named 
Rolande. Ranson takes her to his fla ch he 
shares with Howard, and later Roland ntro- 


duced to the rest of the organisation, h in 


cludes Professor Mulder, a psychologica! vert. 
Mulder’s wife was killed by the Nazis, but ind 
his young son William managed to ese: to 
England. Ranson is attracted by Rolande. but 
Howard suspects her of being a spy. Rolinde 


soon realises that she has been rumbled and tps 
off her boss, Faber, a suburban dentist, tha 
Holland invasion rumour is a blind. He d 
believes her, kidnaps William and forces Muld 
to talk. The authorities then move in and, follow 
ing bluff and counter-bluff, Rolande and her asso 
ciates are liquidated and the Nazis hoodwinked 
When the Allies arrived on the beaches of Nor 


mandy in June, 1944, ten vital German divisions 
were languishing in the Netherlands! 
Production.—The picture, apart from a coupie 


of romantic sequences and an occasional visit to 
a pub, makes no attempt to glorify war or pander 
to the gallery, but the personal problems of thos« 
closely involved logically widen scope and 
heighten its stern climax. Jeffrey Hunter portrays 
the suscepuble Ranson to perfection, Nigel 
Patrick is every inch the precise, slightly impatient 
English — officer Howard, and Annemarie 
Duringer completely disarms the two-timing 
though courageous Rolande. David Kossofl 
Rolf Lefebvre and other well-known performers 
also registe Its grimy street, canal and mar 
shalling yard exteriors, mostly shot at night, and 
shabby interiors promote good atmosphere 
the camerawork rs imaginative. 
nates because it’s real. 

Points of Appeal.—Intriguing and moving story. 
first-rate acting, popular stars, clever direction, 
impeccable detail, intelligent dialogue, title and 
CinemaScope. 
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APRIL LOVE 


Twentieth Century-Fox. American (U). Cinema- 


Scope. Photographed in Eastman Color. Directed 
by Henry Levin. Featuring Pat Boone, Shirley 
Jones and Arthur O'Connell. 8,936 feet. Releas« 


March 24, 1958 
HOMELY CinemaScope - Eastman Colo: 
comedy melodrama, with bracing equine asides 
continued on page 19 


hall and 
matinee 


Capital small 
children’s 
booking (CC) 


sound, direction and photography workmanlike, 


acting efficient 


(CC) EXCELLENT FOR CHILDREN. 


Directod by 


(NC) NOT FOR CHILDREN. 
TIN COLOUR. 


PRESENTED Ov 


WARNER BROS. 
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“ONE OF THE YEAR'S 
FUNNIEST COMEDIES” 


THE HOLLYWOOD REPORTER 


“A VERY, VERY FUNNY PICTURE... 
THIS HAL WALLIS PRODUCTION IS 
SURE TO CREATE SOME HEALTHY 
ACTION AT THE TURNSTILES” 


THE FILM DAILY 
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ain’s nightmare 
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PETER EVANS’ STUDIO ROUND-UP 


Rotha Shoots—After 
Pre-Planning Plus 


FILM HISTORIAN Paul Rotha removed his dark glasses 
cap and unbuttoned his leather jacket before relaxing full length on 
a couch in his dressing-room in the Halliford studio, Shepp 


peaked 


He sat up. 
slowly, de- 


brought him a Scotch. 

* This,” he began 
liberately like a doctor revealing a 
serious diagnosis to an unsuspecting 
patient, “is a very personal picture. 
[| am producing and directing and 
have written the script. If it turns out 
to be a bad film I am to blame. En- 
tirely to blame.” 


Extreme Realism 


If this thought perturbed him, 
Rotha successfully kept it to himself. 
He sipped his Scotch for solace or 
pleasure, | don’t know which. 


Rotha’s personal picture is “ Cat 
and Mouse,” an Anvil Films produc- 
tion for Eros release. Executive pro- 
ducer is Ralph May. The film is 
based on the novel by Michael Halli- 
day (alias John Creasey) and stars 
Lee Patterson and Ann Sears. 

In a short foreword to the script, 
Rotha observes that the style of the 
film is that of extreme realism. Photo- 
graphy should be hard, black and 
white. Exteriors should be shot in 
whatever weather presents itself. 


Detail 


In collaboration with associate pro- 
ducer Richard Warren, cinemato- 
grapher Wolfgang Suschitzky and art 
director Tony Inglis, Rotha has pre- 
pared the most elaborate set of sketch 
layouts, detailing «very shot, camera 
angle and set-up in every scene of the 
picture. In addition, the sketches 
show the artists’ movements. 

This, explains Rotha, is one of the 
reasons why the picture 
on a comparatively modest 
within a four-week schedule. 


budget 


removed his 


ton. Someone 


cently he recorded all the dialogue 
with a well-known American radio 
actor and an English girl. “ I studied 
this very carefully,” he said. “ It has 
been very helpful in planning the 
tempo and balance of the perform- 
ances. It was also most helpful in 
shaping the dialogue 


In addition, Rotha had two weeks’ 
pre-production rehearsals with Ann 
Sears and Lee Patterson So keen 
was he that both Miss Sears and Pat- 
terson should “ be the characters and 


not just play act them,” Rotha went 
shopping with them to buy clothes 
they would be using in the film. He 
then made them wear them con 
tinually for several weeks prior to 
filming. ‘The clothes had to 
belong,” he explained 


| First-Feature 


is being shot | 


** I’ve | 


even written into the script detailed | 


continuity directions,” he added 
proudly. 

Commercially this was an admirable 
approach to picture making, I con- 


ceded, but surely the critic in Rotha 


would want to inject the film with 
something more than commercial 
values? 
Tempo 

‘Well. the script isn’t that in- 
flexible,” he replied. ‘We fully 
realise that if we stuck to the script | 
absolutely we would probably finish 


up with a wooden and stilted film.” 

The leading character is a young 
deserter from the American Army, so 
while Rotha was in New York re- 


‘BLUE MURDER 
AT ST. TRINIANS’ 


LABORATORIES 
LONDON W.1 


Executive producer 
former chief of the great Crown Film 
Unit, said he expected Anvil Films to 
go into first-feature production quite 
soon. 

Did Anvil have any part 
duction policy? I asked. * 


Ralph May, 


icular pro- 
We believe 


it IS Very important to make films that 
appeal to young people.” he said. 
* But if we have a policy at all, it is 


to try never to bore audiences.’ 


Vo More Crown 
Would May like to sce 


unit re-established? = ** [i 
wrong to try to do that 
“It is not merely a question of 
getting a lot of technicians together 
own Film Unit 


the Crown 
would be 


he replied. 


and saying that the ¢ 


Inside the London bus are director 
Paul Rotha and lighting camera- 

man Wolfgang Suschitzky. On the 
left is one of the stars, Ann Sears 


Director Paul Rotha rehearses a scene with Lee Patterson and Ann Sears for 


his new production, CAT 
extreme realism and locations 


has been re-established. The tradition 
was the important thing, and that has 
been broken, snapped, gone for 
always.” 

Meanwhile, the news is that next 


March the Museum of Modern Art in 
New York is to devote a film season 
to the work of Rotha between 1932 
and 1953. My wish is that “ Cat and 
Mouse” consolidates the Museum's 
high opinion of Paul Rotha. 

I think it might at that. 
is a bad film, Rotha will 
himself to blame. Entirely 


But if it 
have only 
to blame. 


SHOOTING has started at Pine 
wood on * The Wind Cannot Read,’ 
starring Dirk Bogarde and Japanes 

ictress Yoko Tani in the story of a 
young RAF officer's love for a beauti- 
ful Sounee girl in war-torn India. 

Ralph Thomas directs for producer 
Betty Box from a script based on 
Richard Mason's novel. Locations 
begin at the end of January. Ronald 
Lewis, John Fraser, Anthony Bushell! 
Michael Medwin are arred. 


! ‘ 
iso SI 


QUOTES 
ment. * The 


worth quoting depart 
belly —— s still big 
box-office,” says Val Guest now 
directing “Up the Creek" for pro- 
ducer Henry Habstead at New Elsire 
‘I've always been, and still am, a 
firm believer in broad, lusty comedy 
as a tonic for the box-office And 
* Up the Creek * is a comedy buili for 
belly-laughter only. 


And this one from producer Tony 
Hinds: * Horror is my business—and 
i's a good business, too. My last 
picture will make close to half-a 
million pounds in Britain, one million 
in the States.” 

Hinds is now producing 
* Dracula,” starring Peter Cushing 
and Christopher Lee. “I hope 

| scares you to death,” he declares 
a ae e 


GEORGE NADER, who made 14 
pictures during the 34 years he was 
contracted to Universal-International 
in Hollywood, has been signed to star 
in Ealing’s *“* Nowhere to Go.” a 


AND MOUSE. 


The style of the film is that of 
are set in and around London 


dramatic thriller adapted from th 
novel by Canadian-born Donald Mac 
Kenzie. 

This picture marks the directoria 
debut of Seth Holt, former editor, and 
vssociate producer on such films as 
*The Ladykillers ’ and * The Man 
in the Sky.” Eric Williams is asso 
ciate producer 

aE as * 


ANNA NEAGLE'’S “ Wonderful 
Things’ has returned to ABPC fol 
lowing extensive locations in Gibral- 


tar. Frankie Vaughan Jeremy 
Spenser, Jackie Lane, Wilfrid Hyd 
White and former model Jean 


Dawnay are starred. 


A New Synchronous 
Drive For 16-mm. 


ONE of the main difficulties ex- 
perienced by producers of 16-mm 
films is in providing synchronous pro- 
jection with a tape deck for dubbing 
post-syncing, etc. 

Among the producers who felt th 
need for 


some method of coupling 
a projector and tape deck so that 
the film: speed was rigidly fixed at 


24 frames per second was Jack Shep- 
pard of United Moti yn Pictures 

In conjunction with John Rigby of 
Robert Rigby, Lid., he designed 
device which has proved so successful 
In Operation that it has been decided 
to make it availabie to 


other pro- 
ducers 
The Premier synchronous drive 
consists of a generously powered 
Capacitor-start synchr MOUS motor 
enclosed in a sound-proofed housing 
that provides a stand for the pr 
jector, which is driven through 
flexible shaft at exactly 24 frames 
per second. A four-position switch 


provides forward and reve 

to the projector and deck 
UMP’s own Bell fms Howell pro 

jectors are equipped with this drive 

which suits most 16mm. project 

It is available from stock from lt MP 

at £56 


drives 
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We'd need a fat supplement to ‘Kine Weekly’ 
to feature all the current productions being made 
on ‘Eastman’ film. And it would be invidious to 
select a few for special mention. 

Week after week, year after year, the overwhelming 
majority of motion pictures are made on * Eastman’ 
stock — and so, too, are the release prints produced 
by the processing laboratories. Studios and labs alike 


know they can rely on ‘ Eastman’ film absolutely. 


EASTMAN Fitm 
Kodak 


Kodak Limited, Motion Picture Film Division, Kodak House, 
Kingsway, London, W.C.2 


made by 


* Eastman’ is a trade-mark. 
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and songs. Unfolded in the lush blue grass 
country, it’s about a motor-mad adolescent who 
falls foul of the law, but finds new interests 
and romance during probation on a relative’s 
farm. The characters, portrayed by a particu- 
larly attractive cast headed by top singers Pat 
Boone and Shirley Jones, are an amiable lot, 
while trotting races and hot rod activity effec- 
tively punctuate its wholesome sentiment and 


drama. Fine scenic qualities firmly consolidate 
mass and family appeal. Capital popular 
booking. 


Story.—Caught speeding in a “ borrewed ” car, 
Nick Conover, a wild lad, is placed on probation. 
He goes to the farm of his Uncle Jed and Aunt 
Henrietta, but the former, still mourning the 
death of his son in Korea, does not take too 
kindly to Nick. Liz Templeton, a pretty neigh- 
bour, invites Nick to some trotting horse trials, 
but he sees Fran, Liz’s comely sister, in a flashy 
sports car and cannot resist a ride, thus arous- 
ing Liz’s jealousy. Still keen on motors, Nick 
repairs a derelict tractor belonging to Jed and 
also converts an old car into a “ het rod.”’ While 
testing the jalopy in a corral he frightens Tug- 
fire, Jed’s fiery stallion, but rescues it from a 
thicket. Jed, surprised at the way the animal 
responds to Nick, encourages Nick to drive a 
sulky. One day, Nick races his bus against 
Fran’s, but Fran crashes through a fence. Later, 
Nick leaves —— out in the rain, but he, Jed 
and Liz nurse the stricken animal back to health. 
Nick wins with Tugfire at the local fair, but is 
arrested by a state trooper for violating his 
parole by using his hot rod. The “ cop,” how- 
ever, is persuaded to drop the charge, and Liz 
and Nick permanently team up. 

Production.—The picture spends most of its 
time in the open, and the fresh air and sun- 
shine, not psychiatry, cure the inhibited hero 
and invigorate the audience. Shirley Jones acts 
charmingly and sings sweetly as Liz; Pat Boone, 
a platter favourite, exercises his lungs to good 
purpose and easily meets histrionic demands as 
Nick: Dolores Michael is a tantalising Fran: 
and Arthur O'Connell amuses as the not-too- 
bitter Jed. The sulky races carry quite a thrill, 
the fairground scenes are colourful, its hot rod 
sequences exhilarate, and the numbers tickle the 
ear. In all, a happy and satisfying blend of 
corn, chaff and molasses. 

Points of Appeal.—Engaging tale, pleasing 
sentiment, natural comedy, box-office young 
stars, exciting embellishments, delightful atmo- 
sphere, hit tunes, CinemaScope, Eastman Color 
and U certificate. 


PATHS OF GLORY 


United Artists. American (A). Directed by 
Stanley Kubrick. Featuring Kirk Douglas, 
Adolphe Menjou and George Macready. 7,783 
feet. Release January 27, 1958 
SEARING war melodrama, based on a 1935 
best-seller. It deals with a French Army 


colonel who, during World War I, fought a 
lone battle against callous, sclf-seeking brass 
hats, but found the odds heavy. The theme is 
pacifist, but nobody's feelings are spared to make 
its point. Acting and direction are superb, but 
so much muddy water has passed under the 
bridge since 1916, its precise period, that some 
may look upon it as a museum piece. It is, 
however, in its sombre way a massive and 
stimulating objet d'art. Outstanding booking, 
particularly for better-class halls. 
Story.—Gencral Broulard, a French Corps 
Commander on the Western Front, certain that 
it is the only way to increase his own reputa- 
tion, orders General Mireau, a Divisional Com- 
mander, to take Ant Hill, a strategic position. 
Mireau, an ambitious martinet, agrees, although 
far from confident that he can do the job. He 
instructs Colonel Dax, Commander of a war- 
weary infantry division, to attack, and Dax re- 
luctantly acquiesces. Later, the entire regiment 
starts moving, but the assault is doomed to 
failure and Mireau forces the artillery to fire on 
the retreating troops. As a face-saver, Mireau 
has one man from each company brought before 
’ court martial for cowardice. Dax, a lawyer 
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in civilian life, conducts their defence, but they 
are found guilty. By, “ris time Dax is aware of 
Mireau’s order to shoot his own men and 
informs Broulard, but he refuses to take imme- 
diate action. The rank and file quickly forget 
the executions of their comrades, and that’s that. 
Production.—The picture, which pivots on 
the grimly farcical court martial and has neither 
light relief nor a love interest, leaves little to the 
imagination, yet will cause sensitive people 
seriously to think, so clearly does it dissect the 
military mind. Kirk Douglas contributes a 
masterly portrayal as Dax, and Adolphe Menjou 
and George Macready deeply impress as Broulard 
and Mireau. The supporting players, too, 
measure up to demands and live down their 
American accents. The fear and the agony of 
those about to be shot, the inability of a priest 
to solace them, the cynicism of the generals and 
the indifference of the men are vividly conveyed 
and give purpose to the frank, though disturbing. 
whole. Although distant in time, place and 
theme, it has a cutting edge. 
Points of Appeal.—Powerful and provocative 
tale, first-rate stellar performances, title and 
clever treatment and photography. 


PLUNDER ROAD 
20the Century-Fox. American (U). Regalscope. 
Directed by Hubert Cornfield. Featuring Gene 
Raymond, Jeanne Cooper and Steven Ritch. 6,476 
feet. Release not fixed 


ROBUST crime melodrama, unfolded on the 
open road. Presented in Regalscope, it eoncerns 
a gang who pull off a gigantic bullion robbery, 
but come unstuck when they split up and try to 
dispose of their ill-gotten gains. The acting and 
direction are competent and momentum steadily 
increases a's it approaches its stern and suspense- 
ful climax. The masses will find it to their liking. 
Good average “ thick ear.” 

Story. Eddie Harris, Frankie Chardo, 
Commando Munson, Skeets Jonas and Roly 
Adams, all wide boys. They immediately disperse, 
gold from a train. They immediately disperse, 
but arrange to meet later at their Los Angeles 
hide-out. Roly is stopped and shot by State 
troopers, and Skeets and Commando are caught 
after murdering a man at a gas station. Eddic 
and Frankie eventually reach their headquarters 
and with the help of Fran, Eddie's girl, melt down 
their share of the gold and cast it into bumpers 
and hub caps which they fit to a Cadillac. They 
then sheer off, but a woman driver knocks into 
them and the police discover their guilt. Eddie 
and Frankie aliempt to flee, but are killed, and 
Fran is arrested 

Production.—The picture dwells too long on 
the actual robbery, but once it hits the road its 
pace quickens and tension mounts. Gene Ray- 
mond is cool as Eddie, Steven Ritch registers as 
the more jittery Frankie, and Jeanne Cooper has 
her moments as Fran. Wayne Morris, Elisha 
Cook and Stafford Repp also make their presence 
felt as Commando, Skeets and Roly. The Regal- 
scope camera is as mobile as the plot and under- 
lines the showmanship of its morally sound 
finale. 

Points of Appeal.—Holding story, vivid charac- 
terisation, realistic staging, Regalscope, spectacular 
* curtain ” and U certificate. 

THE END OF THE LINE 
Eros. British (A). Featuring Alan Baxter, 
Barbara Shelley and Jennifer Jayne. Produced by 
Guido Coen. Directed by Charles Saunders. 
Screenplay by Paul Erickson, Director of phote- 
graphy, Walter J. Harvey. Musical director, 
Edwin Astley. 5899 feei. Release January 20, 
1958 


CRIME melodrama, staged in London and the 
countryside. It’s about an American writer who 
foolishly conspires with a former flame to rob her 
crooked husband, but rues the day. The plot's a 
trifle theatrical, but competent stellar performances 
and resourceful direction enable it to hold the in- 
terest. There is no lack of movement, and it culmi- 
nates on a hectic note. Reliable quota “ second.” 

Story.—Liliane, a beautiful but wayward wife, 
persuades Mike Selby, her erstwhile American 
lover, to fleece her husband, John Crawford, an 
hotelier and jewel fence. Mike establishes a tele- 
phonic alibi, but strikes Crawford who dies. 
Perrin, a private eye, attempts to blackmail Mike, 
but when Mike learns that Crawford was shot he 
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informs the police Charles Edward 
once employed by Crawford, is th 
Crawford's killer. He and Liane 


a shyster 
re vealed as 
to abscond 


with the loot, but fail. Mike, wounded by Liliane, 
faces a charge but finds consolation Ann, a 
sympathetic friend 

Production.—The picture presents a new if 
slightly extravagant variation of the “ perfect 
alibi *’ theme, and even though it lets its * hero 
off lightly at the finish, gives it conviction. Alan 


Baxter registers as Mike, Barbara Shelley makes 
an attractive bad hat as Liliane, and Arthur 
Gomez, Jennifer Jayne and Ferdy Mayne score 
in direct support. Its settings are appropriat 
and music is logically introduced. Definitely 
shrewdly carpentered job. 

Points of Appeal.—Compact and ingeniou 
story, virile and versatile team, hearty highlights, 
good atmosphere, handy footage and quot. 
ticket. 


BORDER RANGERS 
Exclusive. American (U). Directed by William 
Berke. Featuring Don Barry, Pamela Blake and 
Robert Lowery, 5,230 feet. Release not fixed 

POCKET outdoor melodrama. It concerns a 
Texas Ranger who masquerades as a gunman s0 
that he can avenge the murder of his brother. 
The players are, with few exceptions, as well 
known as the plot and familiarity robs the overall 


of kick. Juveniles, let alone adults, will find it 
hard to swallow. Very moderaie “ second.” 
Story.—Mungo, a cold-blooded outlaw, kills 


George Standish, a Texas Ranger, and his wife, 
but Tommy, the victim’s son, although wounded, 
escapes. Bob, George’s brother, learns of 
George’s fate and joins the Rangers intent on 
revenge. Later he poses as a notorious bandit 
and gains the confidence of Mungo and his mob. 
Now working from the inside, Bob quickly elimi- 
nates Mungo and his associates. He then marries 
Ellen, a pretty local wench, and they give Tommy 
a home. 

Production.—fhe picture has everything in- 
cluding a small child interest, but its stock in- 
gredients are clumsily mixed. Don Barry is far 
from subtle as Bob, Robert Lowery makes a 
very obvious thug as Mungo, Pamela Blake takes 
a back seat as Ellen, and Wally: Vernon strives 
unsuccessfully for laughs in a_ hastily-drawn 
comedy role. The backgrounds, however, are 
quite good, and its length is in its favour, 

Points of Appeal.—Cast, footage and U certifi- 


cate, 


FROM HELL If CAME 


AB-Pathe. American (X). Directed by Dan 
Milner. Featuring Tod Andrews, Tina Carver 
and John McNamara. 6,373 feet. Release not 


fixed 
HORRIFIC ” melodrama, staged on an un- 
charied South Sea island. It tells of a weird 


creature who emerges from a vengeful chief's 
grave and sets about scientisis and natives with 
lusty impartiality, but is liquidated before harm 
comes to the white heroine. The hocus pocus 
has been given an X certificate, but does litile to 
earn it. Its “monster” central character not 
only looks like a tree, but is all wood from the 
neck up. Even the kids'll laugh. Doubtful 
booking. 

Story.—The interest of Kimo, a chief, in 
American physicists is resented by Tano, a 
jealous witch doctor, and Korey, Kimo’s faith- 
less wife. Kimo goes to his death, but swears 
to return and have his revenge. A strange tree- 
like stump grows from Kimo’s grave, and Terry, 
an attractive doctor, and Bill Arnold and 
Howard Clark, her associates, study the stump 
and give it injections. It eventually comes alive, 
runs amok, kills Tano and Korey and carries off 
Terry. Finally, a lucky bullet floors the 
monster, and Terry rushes into Bill’s arms. 

Production.—The picture delves deeply into 
the supernatural, but fails to strike a convincing, 
let alone thrilling, lode. Tod Andrews is 
unimpressive as Bill, and Tina Carver appears 
lost in a laboratory as Terry, while Linda Wat- 
kins, seen as a gay Australian widow, acquires 
an atrocious accent. As for the native charac- 
ters and the monster, they, too, are clumsily 
drawn. The backgrounds are also phoney, but 
few will quarrel with the film’s title. 

Points of Appeal.—Title and X certificate. 
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We'd need a fat supplement to ‘Kine Weekly’ 
to feature all the current productions being made 
on ‘ Eastman’ film. And it would be invidious to 
select a few for special mention. 

Week after week, year after year, the overwhelming 
majority of motion pictures are made on ‘Eastman’ 
stock — and so, too, are the release prints produced 
by the processing laboratories. Studios and labs alike 


know they can rely on ‘ Eastman’ film absolutely. 


EASTMAN Fitm 
Kodak 


Kodak Limited, Motion Picture Film Division, Kodak House, 
Kingsway, London, W.C.2 


* Eastman’ is a trade-mark. 
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and songs. Unfolded in the lush blue grass 
country, it’s about a motor-mad adolescent who 
falls foul of the law, but finds new interests 
and romance during probation on a relative’s 
farm. The characters, portrayed by a particu- 
larly attractive cast headed by top singers Pat 
Boone and Shirley Jones, are an amiable lot, 
while trotting races and hot rod activity effec- 
lively punctuate its wholesome sentiment and 
drama. Fine scenic qualities firmly consolidate 
mass and family appeal. Capital popular 
booking. 

Story.—Caught speeding in a “* borrewed ”’ car, 
Nick Conover, a wild lad, is placed on probation. 
He goes to the farm of his Uncle Jed and Aunt 
Henrietta, but the former, still mourning the 
death of his son in Korea, does not take too 
kindly to Nick. Liz Templeton, a pretty neigh- 
bour, invites Nick to some trotting horse trials, 
but he sees Fran, Liz’s comely sister, in a flashy 
sports car and cannot resist a ride, thus arous- 
ing Liz’s jealousy. Still keen on motors, Nick 
repairs a derelict tractor belonging to Jed and 
also converts an old car into a “ het rod.” While 
testing the pe y in a corral he frightens Tug- 
fire, Jed’s fiery stallion, but rescues it from a 
thicket. Jed, surprised at the way the animal 
responds to Nick, encourages Nick to drive a 
sulky. One day, Nick races his bus against 
Fran’s, but Fran crashes through a fence. Later, 
Nick leaves Tugfire out in the rain, but he, Jed 
and Liz nurse the stricken animal back to health. 
Nick wins with Tugfire at the local fair, but is 
arrested by a state trooper for violating his 
parole by using his hot rod. The “cop,” how- 
ever, is persuaded to drop the charge, and Liz 
and Nick permanently team up. 

uction.—The picture spends most of its 
time in the open, and the fresh air and sun- 
shine, not psychiatry, cure the inhibited hero 
and invigorate the audience. Shirley Jones acts 
charmingly and sings sweetly as Liz; Pat Boone, 
1 platter favourite, exercises his lungs to good 
purpose and easily meets histrionic demands as 
Nick: Dolores Michael is a tantalising Fran; 
and Arthur O'Connell amuses as the not-too- 
bitter Jed. The sulky races carry quite a thrill, 
the fairground scenes are colourful, its hot rod 
sequences exhilarate, and the numbers tickle the 
ear, In all, a happy and satisfying blend of 
corn, chaff and molasses. 

Points of Appeal.—Engaging 
sentiment, natural comedy, 
stars, exciting embellishments, delightful atmo- 
sphere, hit tunes, CinemaScope, Eastman Color 
and U certificate. 


tale, pleasing 
box-office young 


PATHS OF GLORY 


United Artists. American (A). Directed by 

Stanley Kubrick. Featuring Kirk Douglas, 

Adolphe Menjou and George Macready. 7,783 
feet. Release January 27, 1958 


SEARING war melodrama, based on a 1935 
best-seller. It deals with a French Army 
colonel who, during World War I, fought a 
lone battle against callous, self-seeking brass 
hats, but found the odds heavy. The theme is 
pacifist, but nebody’s feelings are spared to make 
its point. Acting and direction are superb, but 
so much muddy water has passed under the 
bridge since 1916, its precise period, that some 
may look upon it as a museum piece. It is, 
however, in its sombre way a massive and 
stimulating objet d’art. Outstanding booking, 
particularly for better-class halls. 

Story.—General Broulard, a French Corps 
Commander on the Western Front, certain that 
it is the only way to increase his own reputa- 
tion, orders General Mireau, a Divisional Com- 
mander, to take Ant Hill, a strategic position. 
Mireau, an ambitious martinet, agrees, although 
far from confident that he can do the job. He 
instructs Colonel Dax, Commander of a war- 
weary infantry division, to attack, and Dax re- 
luctantly acquiesces. Later, the entire regiment 
Starts moving, but the assault is doomed to 
failure and Mireau forces the artillery to fire on 
the retreating troops. As a face-saver, Mireau 
has one man from each company brought before 
“’ court martial for cowardice. Dax, a lawyer 
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in civilian life, conducts their defence, but they 
are found guilty. By this time Dax is aware of 
Mireau’s order to shoot his own men and 
informs Broulard, but he refuses to take imme- 
diate action. The rank and file quickly forget 
the executions of their comrades, and that’s that. 
Production.—The picture, which pivots on 
the grimly farcical court martial and has neither 
light relief nor a love interest, leaves little to the 
imagination, yet will cause sensitive people 
seriously to think, so clearly does it dissect the 
military mind. Kirk Douglas contributes a 
masterly portrayal as Dax, and Adolphe Menjou 
and George Macready deeply impress as Broulard 
and Mireau. The supporting players, too, 
measure up to demands and live down their 
American accents. The fear and the agony of 
those about to be shot, the inability of a priest 
to solace them, the cynicism of the generals and 
the indifference of the men are vividly conveyed 
and give purpose to the frank, though disturbing, 
whole. Although distant in time, place and 
theme, it has a cutting edge. 
Points of Appeal. te Nn and provocative 


tale, first-rate stellar performances, title and 
clever treatment and photography. 

PLUNDER ROAD 
20the Century-Fox. American (U). Regalscope. 


Directed by Hubert Cornfield. Featuring Gene 
Raymond, Jeanne Cooper and Steven Ritch. 6,476 
feet. Release not fixed 


ROBUST crime melodrama, unfolded on the 
open road. Presented in Regalscope, it eoncerns 
a gang who pull off a gigantic bullion robbery, 
but come unstuck when they split up and try to 
dispose of their ill-gotten gains. The acting and 
direction are competent and momentum steadily 
increases as it approaches its stern and suspense- 
ful climax. The masses will find it to their liking. 


Good average “ thick ear. 
Story. Eddie Harris, Frankie Chardo, 
Commando Munson, Skeets Jonas and Roly 


Adams, all wide boys. They immediately disperse, 
gold from a train. They immediately disperse, 
but arrange to meet later at their Los Angeles 
hide-out. Roly is stopped and shot by State 
troopers, and Skeets and Commando are caught 
after murdering a man at a gas station. Eddic 
and Frankie eventually reach their headquarters 
and with the help of Fran, Eddie's girl, melt down 
their share of the gold and cast it into bumpers 
and hub caps which they fit to a Cadillac. They 
then sheer off, but a woman driver knocks into 
them and the police discover their guilt. Eddic 


and Frankie attempt to flee, but are killed, and 
Fran is arreste 
Production.—The picture dwells too long on 


the actual robbery, but once it hits the road its 
pace quickens and tension mounts. Gene Ray- 
mond is cool as Eddie, Steven Ritch registers as 
the more jittery Frankie, and Jeanne Cooper has 
her moments as Fran. Wayne Morris, Elisha 
Cook and Stafford Repp also make their presence 
felt as Commando, Skeets and Roly. The Regal- 
scope camera is as mobile as the plot and under- 
lines the showmanship of its morally sound 
finale. 

Points of Appeal.—Holding story, vivid charac- 
terisation, re ilistic staging, Regalscope, spectacular 


* curtain ” and U certificate. 
THE END OF THE LINE 
Eros. British (A). Featuring Alan Baxter, 


Barbara Shelley and Jennifer Jayne. 
Guido Coen Directed by) 
Screenplay by Paul Erickson, 


Produced by 
Charles Saunders. 
Director of photo- 


graphy, Walter J. Harvey. Musical director, 

Edwin Astley. 5,899 feet. Release January 20, 
1958 

CRIME melodrama, staged in London and the 


countryside. It’s about an American writer who 
foolishly conspires with a former flame to rob her 
crooked husband, but rues the day. The plot's a 
trifle theatrical, but competent stellar performances 
and resourceful direction enable it to hold the in- 
terest. There is no lack of movement, and it culmi- 
nates on a hectic note. Reliable quota “ second.” 

Story.—Liliane, a beautiful but wayward wife, 
persuades Mike Selby, her erstwhile American 
lover, to fleece her husband, John Crawford, an 
hotelier and jewel fence. Mike establishes a tele- 
phonic alibi, but strikes Crawford who dies. 
Perrin, a private eye, attempts to blackmail Mike, 
but when Mike learns that Crawford was shot he 
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shyster 
is then revealed as 
He and Liliane try to abscond 


informs the police. Charles Edwards, a 
once employed by Crawford, 
Crawford's killer. 


with the loot, but fail. Mike, wounded by Liliane, 
faces a charge but finds consolation in Ann, a 
sympathetic friend. 

Production.—The picture presents a new if 
slightly extravagant variation of the “ perfect 
alibi’ theme, and even though it lets its “ hero ” 
off lightly at the finish, gives it conviction. Alan 
Baxter registers as Mike, Barbara Shelley makes 
an attractive bad hat as Liliane, and Arthut 
Gomez, Jennifer Jayne and Ferdy Mayne score 


in direct support. Its settings are appropriat 
and music is logically introduced. Definitely 
shrewdly carpentered job. 

Points of Appeal.—Compact and ingenious 
story, virile and versatile team, hearty highlight 
good atmosphere, handy footage and quota 
ticket, 


BORDER RANGERS 
Exclusive. American (U). Directed by William 
Berke. Featuring Don Barry, Pamela Blake and 

Robert Lowery, 5,230 feet. Release not fixed 

POCKET outdoor melodrama, It concerns a 
Texas Ranger who masquerades as a gunman so 
that he can avenge the murder of his brother. 
The players are, with few exceptions, as _ well 
known as the plot and familiarity robs the overall 


of kick. Juveniles, let alone adults, will find it 
hard to swallow. Very moderate * second.” 
Story.—Mungo, a cold-blooded outlaw, kills 


George Standish, a Texas Ranger, and his wife, 
but Tommy, the victim’s son, although wounded, 
escapes. Bob, George’s brother, learns of 
George’s fate and joins the Rangers intent on 
revenge. Later he poses as a notorious bandil 
and gains the confidence of Mungo and his mob. 
Now working from the inside, Bob quickly elimi- 
nates Mungo and his associates. He then marries 
Ellen, a pretty local wench, and they give Tommy 
a home. 

Production.—The picture has everything in- 
cluding a small child interest, but its stock in- 
gredients are clumsily mixed. Don Barry is far 
from subtle as Bob, Robert Lowery makes a 
very obvious thug as Mungo, Pamela Blake takes 
a back seat as Ellen, and Wally: Vernon strives 
unsuccessfully for laughs in a_ hastily-drawn 
comedy role. The backgrounds, however, are 
quite good, and its length is in its favour, 

Points of Appeal.—Cast, footage and U certifi- 


cate, 


FROM HELL IF CAME 


AB-Pathe. American (X). Directed by Dan 

Milner. Featuring Tod Andrews, Tina Carver 

and John McNamara. 6,373 feet. Release not 
fixed 


‘HORRIFIC ” melodrama, staged on an un- 
charied South Sea island. It tells of a weird 
creature who emerges from a _ vengeful chief's 
grave and sets about scientists and natives with 
lusty impartiality, but is liquidated before harm 
comes to the white heroine. The hocus pocus 
has been given an X certificate, but does litile to 
earn it. Its “monster” central character not 
only looks like a tree, but is all wood from the 


neck up. Even the kids'll Jaugh. Doubtful 
booking. ; 
Story.—The ‘interest of Kimo, a chief, in 


American physicists is resented by Tano, a 
jealous witch doctor, and Korey, Kimo’s faith- 
less wife. Kimo goes to his death, but swears 
to return and have his revenge. A strange tree- 
like stump grows from Kimo’s grave, and Terry, 
an attractive doctor, and Bill Arnold and 
Howard Clark, her associates, study the stump 
and give it injections. It eventually comes alive, 


runs amok, kills Tano and Korey and carries off 
T erry. Finally, a lucky bullet floors the 
monster, and Terry rushes into Bill's arms. 


Production —The picture delves deeply into 
the supernatural, but fails to strike a convincing, 
let alone thrilling, lode. Tod Andrews is 
unimpressive as Bill, and Tina Carver appears 
lost in a laboratory as Terry, while Linda Wat- 
kins, seen as a gay Australian widow, acquires 
an atrocious accent. As for the native charac- 
ters and the monster, they, too, are clumsily 
drawn. The backgrounds are also phoney, but 
few will quarrel with the film’s title. 

Points of Appeal.—Title and X certificate. 


continued on page 26 
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Hammer's new version of Bram Stoker's DRACUI.A, with Peter Cushing as the vampire killer and Christopher Lee in the title role, is being made at Bray for 
world distribution by Universal-International. In cole, with Michael Gough, Melissa Stribling, Carol Marsh and Valerie Gaunt as other principals, the picture 
is produced by Anthony Finds and directed by Terence Fisher from a Jimmy Sangster screenplay 


, 
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AKC Offers Prizes for 
‘Kine. Mentions 


I'VE always had a very soft spot for showmen 
who run the forces’ cinemas. Each week their 
campaigns are designed and executed on a shoe- 
string; they may not always have the surface 
polish of the efforts of their brother managers 
in civilian theatres, but in many cases they make 
up for this in their terrific showmanship spirit. 

In camps in this country and oversea they 
create displays out of posters, trade press cut- 
tings and any other inexpensive aids they can 
lay their hands on, and they put everything 
they’ve got into keeping exploitation alive. 


In appreciation of these efforts, the Army 


Kinema Corporation has decided to faunch a 
special competition for its managers in West Ger- 
many, on January 10. The first manager to gain 
the 12 mentions required for admission to the 
Kine. Company of Showmen will be awarded a 
special prize of £15. Once this prize has been 
won, the contest starts again, so the whole thing 
is now on a permanent basis. 

This contest, which should be a considerable 
incentive to forces’ managers, will be known as 
The Showman’s Certificate Award, and I shall 
hope to publish the first batch of reports early 
in the new year. 


THE COMPANY OF SHOWMEN 


A FINE TRADER-CINEMA TIE-UP 


ONE of the best-thought-out trader-cinema tie- 
ups has been the Fox link with “ Island in the 
Sun” and the produce of the West Indies. J. 
Whatley, Park Hall Cinema, Cardiff, however, 
made his “Island in the Sun” the Channel 
Island of Jersey. The search for a Holiday Girl 
is, in itself, not much of an original idea, but 
if organised on the scale and with the results 
that Mr. Whatley and the Fox representative, 
John Nayes, managed, then it is well worth the 
effort. 

The competition was run in conjunction with 
a local magazine that has a 10,000 circulation 
not a bad audience to start. The front cover 
and most of the editorial inside were devoted 
to the contest. This kind of sponsored direct 
mail gets home the message more forcibly, per- 
haps, than an advert. in the local paper. 

From the pictures submitted a special film was 
compiled, and the finalists were filmed visiting 
various business houses who were co-operating 
in the scheme. This made a nice advertising 
magazine and a fair quid pro quo for the prizes 
and help offered by the traders. A special ballot 
was run to select the winner, and with a total 
of 11,063 completed ballot forms the success of 
the contest can well be imagined. 


Holiday in Jersey 


The winning girl's prize was a fortnight’s holi- 
day in Jersey for two. 

This kind of contest can on occasion fall verv 
flat, but through the efforts of manager and 
renter’s rep. this was one of the successes. It 
even gained extra coverage in the local paper in 
spite of being ‘linked with another publication. 

Not only has Pinewood but also a number of 
cinemas have celebrated their 21st anniversaries 
recently. One of these is the Regal, Leeds, and 
A. Naylor saw that the occasion was celebrated 
in the right style. Of course one must have a 


cake, and one of the leading Leeds caterers saw 
that one was made to fit the occasion. A 
weight-guessing contest was run with full sup- 
port from th 

The cake 
of a local 


press 
was finally presented to the matron 
hospital and, as always, this kind of 
gesture produced further press coverage to 
round off a nice litthe week of celebration. 

Odeon. Muswell Hill, also had its coming-of- 
age marked not only by a wide campaign in 
support but also by other special arrangements 
A good bold front-of-house proclaimed the 
Odeon’s Anniversary Week: then there was a 
three-panel display. One panel showed stills 
from past successes of the theatre, another 
showed some of the supporting features linked 


with week's film, “ St. Joan."” These were 
changed daily 
. . 

Star Billing 

The panels had good star billing and even on 
their own could have accounted for many an 
extra tick ing sold. The theatre was not the 
only ; of concentration; the press also gave 
space to | the story, and a total of 62 
column-inc! is not at all bad. 


As 4 “ gimmick,” the newsreel of the theatre's 
origi opening was screened. As such pic- 
tures invariably contain many crowd scenes the 
question “Are You In The Picture ? promoted 
wide loc nterest. One of the original stars 
who : nded the opening was Margaretta Scott, 
and she and other local dignitaries who had been 
there were invited to attend this birthday screen- 
ing as well 

Following the show a birthday reception was 
held for press and the guests of honour, and 
the usual! birthday cake was presented to the 
local orphanage. A nice campaign all round, 
‘ eth Hugo. 

— 1e Odeon, Bury, G. B. Blease had “ Rob- 
bery Und Arms” as his 21st birthday pro- 
e 


21 
gramme. The cake was indeed e piece of 
showmanship in itself—built as a del of the 


theatre. Mr. Blease was not content with this 


and had his currem advertising fo Robbery 
Under Arms” reproduced on the f of the 
cake as well. It is not surprising th: local 
paper found the cake an interesting s item 
and gave good coverage in pictures 

The mayor, who came along as the guest of 
the theatre, performed another birthd duty, 
this time by presenting courtesy and vice 


Th § ag 1 was 


medals to members of the staff. 
reported in the local press 

The special night at which thi 
attractive cake was cut gained some outstanding 
press in all sections. This may have been p 
due to the idea of depicting the theatre's histo 
through the medium of headlines from one of 
the local papers over the past 21 years. Thes 
were supported by another exhibition of stills 
showing the past film successes of the theatre 
In every way a top public relations effort, which 
clearly showed the cinema’s contribution to the 
town over the past years 


civic 


Huge Cake 


Another cake and another civic recognition 
were features of the birthday celebrations 
arranged by A. W,. Seddon ai the Ritz, Belfast 
Again it was 21 years that the occasion marked 
and the huge cake and its preseniation to th 
chairman of the Welfare Committee (for trans 
mission to one of the local authority’s homes) 
made good news coverage. Coverage was also 
accorded to the chief operator, who is the one 
remaining member of the original staff—he was 
a spool boy way back then, and his story was 
simply told 


The front-of-house display was one of the best 
I] have seen in the many “ birthday campaigns 
that have sireamed in of late. here was an 
illuminated “21 Years” sign, and under it a 
huge cake with lighted candles. All round, the 
editorial coverage was above average, and with 
a double-spread composite plus another full 
page. no one in Belfast who could read could 
have missed the reason for this special story 

Exhibitions are today very 
theatre’s normal public relations They 
require a great deal of planning and work if 
they are to be prepared properly A. E. Shatter, 
Gaumont, Rosehill, mounted one featuring the 
work of the local camera club. As well as gain- 


much a pari of a 


ictivilies 


ing some good extra press coverage and add 
tional advertising sponsored by the club, Mr 
Slatter received many compliments for his effor 


from patrons 


Typical 


Another exhibition unconnected with film w 
that arranged by C. E. Brown, Gaumont, Pr 
ton, which showed the work of the GPO 
Mounted and presented in the profession 


manner typical of the Post Office. it provided 
an interesting and informative display for 
reguiar Gaumont patrons. Through the special 
advertising and support of the Post Office it also 
brought some non-cinema visit into th 
theatre 
Another successful cinema ball was held 

Northampton. P. J. Thornton, Gaumont, saw 
that the attendance of Stanley Baker as the main 


attraction received the full personal appearanc 
with th 


treatment Visits to factories. lunch 
mayor—the whole day was so arranged as to 
gain the maximum publicity for the cinem: 
Another exhibition, well presented and 
mounted, was the “ Safety In The Home di 


play arranged by C. Breakell, Odeon, Chorley 
Linked: with the local safety week, special adv 
tisements were placed in the papers and th 


usual support was given by the local authorities 


Two reports of general news coverage come 
from Ray Taylor at the Regent, Brighton—a 
town that seems to get pretty good news cover- 
age these days. Mr. Taylor's, however, is of a 
different kind and demonstrates how, whatever the 
item, he always manages to get those few extra 
press inches that can make all the difference 


H. J. Court, Gaumont, Portsmouth n 
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K. R. ALEXANDER, Odeon, Wolver- 
hampton 
J. D. CLARK, A/M, Odeon, Bradford 


W. D. COLSON, Odeon, Crewe 
A. K. EWIN, Ritz. Oxford 

D. G. M. FRANKLAND, 

Darlington 

r. C, GRAHAM, Gaumont, 
Cc, W. Gt RR, Odeon, Barnet 

T. KING, Alexandra, Aldershot 

R. PEARCE, Gaumont. Trowbridge 
N. PETERS, Ambassador, Slough 
K. C. SHEPPERSON, Majestic 


Gaumont 


Eltham 


Derby 


D. H. TROKE, A/M, Astoria, Old Kent 
Road 

A. C. WEBB, Odeon, Canterbury 

D. J. WOODALL, Regal, Lichfield 

HONORARY LIFE MEMBERS 

J, F. VERITY, manager of the Regal, 
Southport, has been enrolled as Life 
M mber No 304 

S. BURGESS, manager of the Regal, 
Ilford, has been enrolled as Life 


Member No. 305 
FIRST SEAL OF MERIT 
L. CRATE, Union, Dunstable (Life Mem- 
ber No. 252) 


SECOND SEAL OF MERIT 


W. ROBERTS, Capitol, Wallasey (Life 
Member No. 211) 
general newscutting scrapbook shows how, by 
cominual plugging, the coverage possible for 
general news pictures on the cinema can be quite 
outstanding. I think more managers could look 
imto the possibility of having their news editors 
regularly examine some of the off-beat stills sup- 
plied by renter They can help to build up a 
lively film page and create a continual interest 


in the cinema 

Safety on the roads has been the subject of 
many contests and campaigns in connection with 
children’s matinees and clubs. Special prizes are 
donated by traders and the local committees find 
that, with their support, the cinema can be one 
of the major channels of getting home the vital 


Mmcssug 


The contest ; Birmingham had some fine 


* 


POSTER OF THE MONTH 


Escape stories have been very popular over the 
past year and the design of a fresh, invigor- 
ating poster for the latest in the long line must 
have been a difficult job. War has been inter- 
preted on the hoardings in so many ways 
that there is now almost a set formula with 
only the names and title undergoing change. 
For THE ONE THAT GOT AWAY however, 
Rank FD has maintained a suspenseful atmos- 
phere in its poster, which contains the usual 
ingredients of an escape story, but is presented 
with such good art work that the result seems 
original and compelling. The atmosphere of 
the story is fully imparted by the one illus- 
trative form and the colouring is very good. 
The six- and twelve-sheets have not been 
ruined by variations on the one theme 


* 
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prizes a bicycle, a wristwatch, a camera, sports 
equipment—so it is not surprising that it was a 
great success and that the final prize-giving by 


the mayo received top-class press coverage. 

An exhibition that was linked with a film, 
“The Spirit of St. Louis,” caught my eye for 
it was almost as extensive and colourful as the 
ally sponsored ones. Mounted by P. Broad- 
head at the Plaza, Chorley, it incorporated all 
the main national tic-ups on the film plus a few 
of Mr. Broadhead's own 

We all know of the disc these 
days; and while it may compete in the money 
market wih the cinema many managers are 
devoting a lot of time to music. Frank Rich- 
mond and his assistant, P. A, Cross, have started 
what to my mind is a grand idea—a Top Ten 
Record Show. Each week, the top ten records 
in the hit parade are made a feature of the pro- 
gramme and “presented"’ with showmanship. 
These shows are a great success and are certainly 
a fine example of incidental public relations 


ihe popularity 


Now a few more reporis on the Pinewood 
search for the * 21 Girl.” 
P. J. Thornton, Gaumont, Northampton, 


launched through the press and at the theatre 
the search for the lady to represent his town at 
the Star Party. Again we have a sheaf of news 
cuttings showing the kind of press support he was 
able to gain: and, once again, the whole effort 
was top public relations not only for Pinewooa 


but for the cinema in general 

Another winner comes from D. E. Daniell, 
at the Odeon, Glasgow. Again we have proof 
of how this kind of contest, with its great 


‘reader participation ” angle, has the support of 
the press The contest started well in advance 
of the anniversary, and the final selection of 
attractive entrants showed the kind of support 
that came along. The winning lady, by the way, 
was flown down for her part in the national party 
at Pinewood. 


* Yangtse Incident” is still going the rounds 
with displays of bunting, naval equipment and 


the guards of honour provided by the sea 
organisations Douglas Adams, Regal, Kirk- 
caldy, had the press behind the exhibition 
mounted by the cadets at his theatre; and as 


usual there were the full 
support for opening night 

D. O. Loughlin, New Bohemia, Finchley, had 
this film when his Pinewood celebrations were 
on, so the direct link was not quite possible. The 
Pinewood 21st inspired the usual cake and John 


Slater came along and presented this to the local 
hospital 


irimmings and civic 
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RENTERS 


CAMPAIGNS 


These Campaign 
Books Are Tops 


WALT DISNEY’S publicity department has 
again come up with some campaign books that 
will catch the enthusiasm of managers. *“ Johnny 
Iremain™ and the reissued “Bambi” are 
treated as a double bill, and for the coming 
months the excellent poster will be attracting 
all the youngsters. 

As always, the Disney merchandise can he 
made the bright spot of campaigns, and a special 
“ Johnny Tremain”’ tricorne is available for dis 
play and stunts; while the suggestions section 
is bristling with sound advice. The “ Bambi’ 
stills are, as ever, delightful. 

Maintaining its high standard of stills for 
special tie-ups, United Artists provides some 
good material for “ The Depraved ” and “ Time 
Limit."". The posters for both are also above 
average, and there is a particularly good 16-sheet 
for the latter. 

There’s a good looking quad poster available 
for “ Above All Things’ (Rank FD), while the 
editorial material also seems above average. 
Stills are rather limited in scope, but the blocks 
(of a similar design to the quad) are simple and 
have a certain amount of punch. 


The main thing to my mind about the material 
for “ The One That Got Away” (Rank FD) is 
the poster, which I review fully below. There 
are also some good dramatic stills available. The 
modest book offers a host of sound exploitation 
suggestions and there is a contest block available 
for the children, besides a picture strip for the 
local press. 


“ Slaughter On 10th Avenue ” (Rank FD) also 
has a powerful quad poster, and there are several 
good action stills available. Possible tie-ups 
exist in the original book, called “The Man 
Who Rocked the Boat,’ and the title tune com- 
posed by Richard Rodgers. There’s a contest 
block and all the usual aids. 


HARDY KRUGER 


von Werra 


Pa 


i y 
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MANAGEMENT 


Looking Back 


Committees, Talks 


—And All The 
While TV Grows 


ONCE AGAIN we have arrived at the point 
when we look back on the old year before gird- 
ing our loins for the new. 1957 has been a 
period of great change—change which, more- 
over, has not met with the kind of response for 
which many of us had hoped. Our chief rival, 
television, has been spreading throughout the 
country and by the end of next year there will 
be few areas which cannot receive programmes. 

Our industry has watched all this, has formed 
committees, made pronouncements—and done 
pretty well nothing. Already TV has en- 
deavoured to embrace the cinema by including 
cheap. shoddy programmes ostensibly designed 
to make people go to the films. The paradox of 
these programmes is that they do the cinema a 
certain amount of harm whether they are good 
or bad: if they are good, they keep people rooted 
to their, TV set—and away from the cinema; if 
they are poor, they give the cinema industry a 
bad name. 


Carrying the Can 


The people who suffer most from the TV 
fiasco are those exhibitors or distributors who 
are unconnected with the production side of the 
industry—and, of course, the managers. We are 
the chaps who have to carry the can for falling 
box-office returns. 

| had hoped that our industry would realise 
that the status of managers should be clarified 
in this past year. Again, however, we have been 
disappointed, though at least some people seem 
to be realising that the complete centralisation 
of cinema operation is likely to kill off the show- 
manship spirit once and for all. 

Our industry as a whole suffers from lack of 
communication and co-operation within itself. 
Our right hand never knows what the left hand 
s doing (and if it did it might be horrified !). 


Individualism 


In our own sphere, this is very apparent in 
the individualistic attitude of managers them- 
selves. This attitude has, time and again, ruined 
any chance of management achieving its right 
place in the affairs of the industry as a whole. 
| admire individualism—indeed it is the stamp 
of many a great showman—but the great indi- 
vidualists always know how far they can take 
this attitude, and when they must combine with 
other individuals to achieve their ends. Unfor- 
tunately, the lone wolves in management 
haven't realised this. 

My greatest wish for 1958 is that managers 
will realise that, in so far as our relations with 
the rest of our industry is concerned, our 
strength lies in organised unity. 


Losses 


The year was also marked by the loss of many 
n the management field to other spheres of 
ctivity which offered better conditions of work, 
sier hours and a decent living wage. We are 
orry to see them go, but who in his right mind 
in blame them? The tragic thing, of course, 
that among those who have left are many of 
ur best men. 

Finally, a warm word to all those who have 
ent me letters, particularly those regular corres- 
ondents who keep me up to the mark, and—of 
yurse—to all the showmen who continue to put 
1eir heart and soul into their weekly campaigns 


without thought of personal reward but simply 
because showmanship is in their blood. To all 
of you: may the New Year bring the personal 


happiness and security that we all seek. 

See that Frank Page and his staff at the 
Regent, Deal, have entered the production side 
of the industry. He and his colleagues have 


produced a cartoon on space 
been accepted by the Brussels Experimental Film 
Exhibition next April. 

The film is hand-drawn and _ is 


travel which has 


impressed 
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directly on to the celluloid. It was scripted by 
Mr. Page, who was also responsible for thi 


commentary and the musical scor 
being played by three Deal schoolbo 


the latter 


Trainee manager Mervyn Collard did the 
2,500 separate drawings that make up the film, 
the soundtrack was recorded by projectionist 
Sidney Amos. The cartoon was mtioned 
recently in a BBC programme, and th ; also 
a possibility that it may be televised 

I must say I think this is a tremendou CXxcit- 
ing venture, especially as it is entirely the work 
of this single theatre. Needless to say, the local 
press—and I imagine Deal generally-—has been 
very intrigued with the whole project and is | 


imagine impatient to see the results 


‘Kine."-MGM £600 Showmanship Contest 


Champagne Start For 
‘The Little Hut’ 


A NOVEL idea was conceived by D. O’Lough- 
lin, manager of the New Bohemia, Finchley, 
when confronted with the task of building a hut 
in the vestibule as part of his campaign for 
“The Littl Hut.” 

He obtained a number of the straw covers used 
for packing champagne bottles and by fixing 
them together on a framework, constructed a 
first-class straw roof for his hut which was built 
around the sales kiosk. 

The rest of the kiosk was covered with bamboo 
cane and various publicity materials. Complet- 
ing this presentation was a female member of the 
staff dressed in a hula costume, 

This hula girl distributed two thousand leaflets 
publicising a competition arranged with Col- 
gate Ltd Entrants were invited to name, in 
order of preference, the Colgate products they 
would take into a “* Little Hut.” 

Prior to playdate a bulletin board carried 
scenes from the film, a nine-foot coloured blow- 
up of Ava Gardner was featured in the foyer, 
lifesize reproductions of this star were situated 
in and around the theatre with the message, see 
me here in “The Littlh Hut” and teaser DC’s 
were posted away from the theatre. 

During playweek, a reclining cut-out figure of 


Ava Gardner was fixed above the canopy. This 
had been cut from a 48 sheet. 

The first time ever! is the claim made by 
manager George Baker for an exhibition of Van 
Gogh reproductions held at the Altrincham 
Agricultural Show. Film publicity, previously 


disallowed at the show was staged in one of the 
tents and visited by thousands of people. 

This idea was part of a comprehensive cam- 
paign to support the screening of ‘Lust for 
Life at the Gaumont, Manchester. 

Persor letters were sent to over a 100 art 
1d art schools. 

Window displays were arranged using Reeves 
s, painting contest de’s and locally pre- 


cs of the Manchester Evening 
1d Evening News were invited to a 
special s 1g and gave it top billing. - 


The Manchester Evening News also carried a 
seria! of the film. This appeared every day 
durit week of playdate. 


F« papers printed a painting com- 


petit k with editorial prepared at the 
theatre d bing the various activities associated 
with Six prizes were offered. 

FF screening of “* Tea and Sympathy ” at 
the S Swindon, manager R. L. Cook and 
his ; t R. Bird arranged for a member of 
the our the town during peak periods 
read nt book. ; 

T! d complete credits on each cover. 


Permission was obtained for this stunt to be 
carried out in cafes, buses and stores. 
A tie-up was arranged with The People and 


local newsagents, who displayed double crowns 
publicising the film serialisation plus theatre 
1 

Sips. 


Manaver W. Davany of the Ritz, Gateshead, 
made good use-of the Mazawattee Tea tie-up in 
his campaign for “ Teahouse of the August 
Moon.” 

In advance of playdate a teaser dc was dis 
played in the theatre reading, ** This site reserved 
for ‘August Moon Teahouse ’.”’ 

During playweek a Japanese teahouse was 
erected in the vestibule, which was decorated in 
Oriental fashion using lanterns and miscellaneous 
items symbolic of the far east 

Iwo thousand packets of tea were distributed 
to patrons, and on the opening day old age pen- 
sioners were invited to a tea party held in the 
theatre and the Mayor and Mayoress of Gates- 
head attended 

British Railways delivery vans carried cards, 
containing film, theatre and playdate credits, on 
their radiators, 

A private car with a display attached 
the town at frequent intervals. 

Teahouse cut-out heralds were given to the 
ABC minors and over 50 completed entries were 
received with winners receiving boxes of 
as prizes. 

Twenty-five box-office cards were 
service clubs, hotels and restaurants 

Editorial was secured in the Gateshead Post 
and a provisions distributor placed a three-inch 
double column ad. in the press plugging the 
film 


toured 


sweels 


placed in 


;—— MORE MGM CREDITS 


“Gone With the Wind.”’—-P. Brad AM 
Odeon, Noitingham 

** Action of the Tiger."’—-M 
N. Harrow 

** Action of the Tiger "'/** House of Numbers.”* 
A McAndrew, AiM Rex I y e 
Matthews, Ritz, Leyton 

** Silk Stockings.”"—-R. A. Scott, Rex, Norbury; 
Nat Matthews, Ritz, Leyion 

“Teahouse of the August Moon.’’—A W 
Seddon, Ritz, Belfast; John L. Smith, Ritz, Edin- 
burgh; L. Lovell, Regal, Edinburg 


J. Zagur Fmbassy, 


“Something of Value."’—-Andrew (¢ Paxt 
A/M,. Regal, Aberdeen 

** The Shiralee.”’—J. Dunachic, Regal, Glasgow 
F. Tyler, Regal, Purley; ( S. Wats Elite 


Middlesbrough: D. Van-Pooss ’ 
Boscombe; D. P. W. Paxton, A/M, Picture House 
Edgbaston; D. J. MacLeod, Coliseum, Glasgow 


SHIP CARBONS 


tT 


* THE 
tEYE FOR AN EYE, 


, 
tPALI 
TH 


[GIRL 


Titus 

AMAZING COLOSSAL 
THE 

*BARNACLE BILI 
BENEATH THE PACIFIC 
CARELESS YEARS, THE 
‘CARNIVAL 
*CAT GIRL 
[COPPER SKY 


NIGHT 


*T!DANGEROUS EXILE 
“TeDAVY 
'*DEERSLAYER, THE 


*DEPRAVED, THE 

DIARY OF MAJOR THOMP- 
SON, 

AN 

EXPLOSION 

FAITHFUL CITy 

OF LOLA MONTES, 

FEAR 

MOST LIKELY, THE 

GIRLS MARKED DANGER 

'GREAT HEIGHT 

*HOUSE IN THE WOODS 


"tT HAPPENED IN ROME 


*JUST MY LUCK 


"LADY TAKES A FLYER, THE 


{LES GIRLS 

LOST LAGOON 
MAGDANA’S DONKEY 
{MAN ON FIRE 
(MASTERS OF GEORGIAN 


ALLE 
MONOLITH MONSTERS, THE 


*NAKED TRUTH, THE 


*NOT WANTED ON VOYAGE 


‘OLD KHOTTABYCH 

ON THE BOWERY 

PORTE DES LILAS 

{RIDE A VIOLENT MILE 
tROCKABILLY BABY 
*RUMYANTSEYV CASE, THE 
*SAIL INTO DANGER 
tSKANDERBEG 


':STOPOVER TOKYO 


‘STORY OF MANKIND, THE 
tTARNISHED ANGELS, THE 
'!TARZAN AND THE LOST 
area STORY, THE 
TIME LIMIT 

SUNDER FIRE 

UNTIL THEY SAIL 

*WAR DRUMS 

WEST OF THE RIVER 
tYOUNG AND DANGEROUS 


(C) Suitable for Children. 


MAN, 


REGD 


F 


Br./E 
F 


iz 


r 
Br E 


Br./E 


Br./E 


No 
22935 


22973 
22971 
22954 
22951 


22926 


*, 23049 


22960 
22902 


22939 


. 22937 
22970 


22936 


*, 22953 


22945 
22994 
22947 
22993 


22978 


*, 22925 


22958 
23019 
22957 


22991 


Br /E,23047 


Br 


22920 


22959 


*, 22961 


*, 22988 


22967 


. 22987 


RUNNING CeRTI- LENGTH 
RENTER Time(MIN.) FICATE (FEET) 
Anglo 7? A 7,185 
Amalgamated 
GM 87 t 7,856 
Plato 60 L 5,400 
United Artists 72 y 6,540 
Plato 80 L 7,200 
Anglo 75 x 6.836 
Amalgamated 
20th Century- 76 t 6,390 
Fox 
Rank 91 A 8.190 
MGM 85 u 7,684 
20th Century- 75 t 6,868 
ox 
United Artists 70 A 6,385 
Gala 72 L 6,594 
Films de 132 A 11,880 
France 
Warner 42 A 3,815 
Equity British 78 A 7,100 
Regent 90 A 8,100 
Exclusive 82 A 7,465 
RKO Radio 99 ( 8,873 
Exclusive 68 x 6,134 
Plato 90 l 8,100 
Archway 62 A 5,580 
Rank 94 U 8,550 
Rank 86 l 7,756 
Rank 94 A 8,520 
MGM 114 A 10,278 
United Artists 68 L 6,172 
Plato 50 L 4,500 
MGM 95 A 8,551 
Plato 60 t 5,400 
Rank 76 A 6,946 
Rank 92 l 8.304 
Renown 82 L 7.410 
Plato 90 l 8,100 
Films de 65 x 5,850 
France 
Films de 103 L 9,270 
France 
20th Century- 77 L 6,964 
Fox 
20th Century- 82 L 7,351 
Ox 
Plato 110 U 9,900 
Grand National 72 L 6,597 
Plato 78 U 7,020 
20th Century- 100 U 9,024 
Fox 
Warner 98 U 8,939 
Rank 91 A 8,155 
MGM 81 L 7,254 
Columbia 70 A 6,280 
United Artists 96 A 8,716 
20th Century- 78 U 7,037 
ox 
MGM 95 A 8,517 
United Artists 72 A 6,563 
Warner 42 U 3,779 
78 A 6,993 


20th Century- 
Fox 


(CC) Excellent for Children. 


(NC) Not for Children. 
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TRADE SHOW OFFERS—NOVEMBER, 1957 


STARS 


Glenn Langan, 
Cathy Downs 
Alec Guinness, 
Irene Browne 


Dean Stockwell, 
Natalie Trundy 
igor Lyinski, 


Lyudmila Gurchenko 


Barbara Shelley, 
Robert Ayres 
Jeff Morrow, 
Coleen Gray 
Louis Jourdan, 
Belinda Lee 
Harry Secombe, 
Ron Randell 
Lex Barker, 
Rita Moreno 
Anne Heywood, 
Robert Arden 
Jack Buchanan, 
Martine Carol 
Curd Jurgens, 
Folco Lulli 

Lyle Bettger, 
Joy Page 

John Slater, 
Jamie Smith 
Martine Carol, 
Peter Ustinov 
Ingrid Bergman, 
Mathias Wieman 
Jane Powell, 
Cliff Robertson 
Eleonora Rossi 


Box-OFFICE ANGLE 

First-rate general booking ((-) 

Box-office British proprietary light book- 
etna booking (CC) 

Very good programmer (C) 

Sound small hall booking (C) ... 

Good British X certificate shocker (NC) 
Fair to middling double bill (C) 
Excellent general booking (C) . 
Excellent British star booking (C) 

Good popular and family hall fare (CC) 
Very moderate quota thick ear (NC) 
Novelty booking solely for specialised 

halls (C) 

Sound general booking (C) 

Reliable second (C) 

Good out-of-the-rut proposition, particu- 

larly for Jewish audiences (C) 

Fair fare for specialised audiences (NC) 
Reliable star programmer (C) 

Capital light booking (C) 

So-so title and star catchpenny (NC) 


Drago, Marc Lawrence 


Nikolai Ryhnikov, 
Inna Markarova 
Patricia Roc, 
Ronald Howard 
June Laverick, 
Isabelle Corey 
Norman Wisdom, 


Margaret Rutherford 


Lana Turner, 

Jeff Chandler 
Gene Kelly. 

Kay Kendall 
Jeffrey Lynn, 

Lelia Barry 

D. Tserodze, 

A. Kvantaliani 
Bing Crosby, 

Inger Stevens 
Vakhtang Chabuki- 
ani, Z. Kikaleshvili 
Grant Wiliams, 
Lola Albright 
Terry-Thomas, 
Peter Sellers 
Ronald Shiner, 
Brian Rix 

N. Volkov 


Pierre Brasseur, 
Georges Brassens 
John Agar, 
Penny Edwards 
Virginia Field, 
Douglas Kennedy 
A. Balatov, 

N. Podgorskaya 
Dennis O'Keefe, 
Ana Luisa Peluffo 
A. Khorava, 
Bessa Imami 
Robert Wagner, 
Joan Collins 
Ronald Colman, 
Vincent Price 
Rock Hudson, 
Robert Stack 
Gordon Scott, 
Betta St. John 
Rudolfo Acosta, 
Robert McQueeney 
Richard Widmark, 
Richard Basehart 
Rex Reason, 
Henry Morgan 
Jean Simmons, 
Joan Fontaine 
Lex Barker, 

Joan Taylor 
Clint Walker, 
Trevor Hardette 
Lili Gentle, ... 
Mark Damon 


* British Quota Picture. 


Excellent specialised audience booking 
(C) 

Very moderate quota second (C) 

Very good out-of-the-rut booking, par- 
ticularly for the distaff side (C) 

Capital British light booking (C) 

Very good general booking (C) 

Marvellous light entertainment and in- 
fallible money-spinner (C) 

Reliable second (C) 

Good fare for all the ually. children 
especially included (C 

Outstanding woman's film (C) 

First-class booking for ballet lovers (C) 

Very good double bill (C) 

Grand British light booking (C) 

Very good British rib-tickler (C) 

wy booking for children’s matinees 
(cc) 

A documentary to hold all thoughtful 
adult audiences (NC) 

Very good general booking (C) 

Reliable second (C) 

Moderate family hall fare (C) ... 

Average specialised audience booking (C) 

Good British programmer (C) ... 

Good historical adventure fare (C) 

Very good popular booking (C) 

So-so novelty booking, anyway for aver- 
age halls (C) 

Fair average programmer (C) 

Capital British hokum (C) 

Good support (C) 

Outstanding serious booking (C) 

Very good double bill (C) 

Excellent general booking (C) ... 

Good double bill (C) 

Handy second (C) 


Reliable programmer (C) 


+ In Colour. 


* KINe.” 
REVIEW 


Nov. 14 
Nov. 21 


Nov. 28 


Nov. 7 
Nov. 28 


1957 


RELEASE 
Date 


Not Fixed 
Jan. 6 
Not Fixed 
Not Fixed 
Not Fixed 
Not Fixed 
Not Fixed 
Jan. 13 
Feb. 3 
Dec. 9 
Dec. 30 
Immediate 
Not Fixed 
Not Fixed 
Not Fixed 
Floating 
Not Fixed 
Dec. 16 
Not Fixed 
Not Fixed 
Not Fixed 
Dec. 16 
Dec. 30 
Dec. 9 


y 


Not Fixed 
Not Fixed 
Not Fixed 
Dec. 9 
Jan. 27 
Nov. 25 
Not Fixed 
Not Fixed 
Not Fixed 
Not Fixed 
Not Fixed 
Not Fixed 
Not Fixed 
Not Fixed 
Jan. 13 
Jan. 12 
Dec. 30 
Not Fixed 
Not Fixed 
Nov. 30 
Not Fixed 
Dec. 23 
Not Fixed 
Not Fixed 
Not Fixed 


Wide Screen. 
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ERTISEMENT RATES. 
— = a sun Newcastle: 52 Stowell Street. Tel: 25539 
cara w CANT... 4a. Cardiff: 99 Cathedral Road. Tel,: 31609 
“UAT aD ..0 + » Glasgow: 130 Renfielé St. Tel.: 7808/9 Dougiae 
)RSALE & WANTED ..1- . » 
SCE OUS le ww DE 1D. 
s. 2d. per word extra. Box Nos. 1/- extra. 
j Classified Advertisements must be - —— 
»renaid (except approved accounts). == ——— 
K inematograph Weekly, 96- 98, Long Acre, 
S London, WER YORKS CHANNEL ISLANDS 
ephone : TEMple rac |f Freehold, upon which many Freehold. Low taxes and large ee 
|@ thousands have bz recently | income. Bold corner position on a TECHNICAL 
ay > > = “s « . - n t 
700 MAY REPLY IN CONFIDENCE TU expended. Good capa ity. Present | main road. Price £8,500 (50% 29 Hanover it 
BOX NUMBERS | takings and profits must increase | Mortgage if desired). (C.218 Batley, Yorks 
Te prevent a reply to a box number | with up-to-date showmanship. Tel.: 754. 
eaching someone for whom it is not in- Price £14,000. Wo be let at 
tended, readers may use the following | £1.000 Ap . oan oo a £ SALES 
service : — ii we’?)/ | A modern unoppose reehold Whirlow Lape 
fe end te Ge hewtemens | OXON property, with good capacity. Sheffield, 11. 
Manager, and add oa list of individuals or Unopposed and exempt from Seven day. CinemaScope. Sub- Tel.: 72892 
companies to whom your letter should not be | tax. Bungalow and ~— Pa k stantial profits. Price £20,000. —~ 
forwarded. If the box number holder is or tax. g2i0w and Lar Far (Substantial mortgage if desired.) : 
the list, your letter will be destroyed. included. Profits £1,500 p.a. Price (S stantial mortgage if c — Q DECORATIONS Fibrous Lighting, 
y 44 . F \ (C.170) . 
| £6,500. Would divide. (A.133) MIDLANDS Joinery, Furnishings 
SITUATIONS VACANT || LANCS Profits nearly £3,000 p.a, Free- Bae Brac 
$$ Lease over 900 years. Seating hold. In favourable booking N M id a = wie " 
TH ~. 4 Pro} obection’ st, Feaui red National Over 1,000 and equipped with full | position. Well fitted and equipp:d. I "e " id Me 0389. 1 3 af = 
14 | Stereophonic sound. Substantial Good capacity. All figures and .; Rae Soe al. South 0485 
aa quire 5 Makeup Gupercher, Tele- takings and profit. Price £25,000. | accountsavailable. Price £16,000. 
Scotland. Women only. Duties | D.185) (C.231) 
checking of requirements ‘for pro- | 
maa fo Banana and team | Further particulars of the above and of all other 
i] whier ecessary su vision 
make-up assisianis and trai aan of new available properties will be supplied to principals only. 
cru Qualifications: good iraining, full | 
rking knowledge of film, stage or tele- MESSRS 
nake-up, training in hairdressing 
in period hair styles. Based in | 
G ‘ Salary £790 (possibly higher if é; 
U fica exceptional), rising by five | 
p 1a rements io £1,025 p.a. max 
Requ for applicaiion forms enclosing | 
addressed 4 e and oung reference 
ae K W ; oe bt. Sepoheamieine Cinema and Theatre Agents, Valuers and Auctioneers 
Om Broadcasting House London, | FOR + Al E 
W.1, within five days | 93/95 WARDOUR STREET, LONDON, W.1 35-10 Morigraf hand camera, turret 
B.BA Television Service requires | \ : 
Assistant Fi a Cameraman a aaed Telephone: GERrard 2504 (10 lines Telegrams: Faddist, London 3 foneae, © magesenes, oom 


genera 


knowledge of Film Produciion and 


Cinematography, and conversant with al 
pes of film cameras. Experience in both 
exter.or and interior work essential. App!i- 
canis musi be able to drive a car (and | 
hold ean driving licence), and be pre- 
pared to travel in U.K. and abroad at 
’ ce. Based Ealirig. Salary £675 | 
possibly higher if qualifications excep- 

rising by five annual increments to 
iso5 p.a. max Requests for application 

nclosing addressed envelope, and | 
1 P ” reference G 462 K.W.), should | 
rea Appointments Officer, Broadcasiing 
House, London, W.1, within five days 


NEWSFILM Librarian and Assi stant re- 
omed to handling 35mm 

filmas. Salaries according to ex- 
ce. Applications to British Common- 
» In 


aLUS 
lomm 


ernational Newsfilm Agency, 

Sc Road, London, N.W.10 
RFQUIRED.—Part-time Secretary for 
t Devon and Cornwall branch of the 
Cinematograph Exhibitors’ Association 
S knowledge of the cinema trade de- 
sir State salary required Apply 
P.M. Myott, Lloyds Bank Chambers 


calling on indepen- 


~ RLPRESENTATIVE. 


nagements for profitable non- 
comp ve sideline J Box 730, 
K graph Weekly. 


SR, TT 


SITUATIONS WANTED 


“i ilbF 


PROJECTIONIST (38) RE- 
Qt POSITION, MIDLANDS 
Var xperience, 35mm., l6mm.; trust- 
wor T., Box 729, Kinematograph 


VALUERS 
to the 
YOTION 
"ICTURE 
(DUSTRY 


THEATRE SEATS 


REBUILT CHAIRS 
NEW CHAIRS 


CONSULT 


The Largest Seating 
Renovators in Great Britain 
SEATING CARPETS + CURTAINS 
IUustrated Brochure and 
Stock Lists with plearure 

2 BRIGHTON ROAD, LONDON, N.16 
Sn Managing Director: Gerald LEVENSON 


PREMISES TO LET _ 


RST-CLASS 


DESPATCH PRIMISIS & VAULTS 
NEWCASTLE » LIVERPOOL - LEEDS 
MANCHESTER ané CARD\FF 


Full daails one 


BOX Q726, KINEMATOGRAPH WEEKLY 


LOOK TO 


THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANonbury 9401-2 


BARGAIN of the WEEK 


SOUND SPROCKETS. Most types in stock, 
brand new and unused, 5 16 in., | in. and 
} in. bore, send sample if possible, all by top 
manufacturers, made for MOS, only 12s. 6d. 
each, post Is. 3d. Two or more post free. 


CW. 0. only, “refunded if goods returned within 14 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 


£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4 MOU 5241/2 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


TELEPHONE 61047Normm "88 


IMPORTANT 


When replying to small Ads. do 
not enclose original references 
or documents. SEND COPIES 
ONLY in the first instance. When 
addressing Box Numbers be sure 
you quote the correct number 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 
WHI, 2721 (20 fines) 
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TALKING OF PEOPLE 


FOLLOWING the transfer of Miss | the 


Tivoli,” 


Mr. Lamb said to Kine. 


by Paul Penman 


Theatre Royal, King’s 


Lynn, 


DECEMBER 26, 1957 


Cardiff Theatre 
Installs RCA 


WHEN THE Prince of Wales 
Theatre, Cardiff, reopens shortly ii 
will be under new management and 
there will be an important change of 


Col- 


s Olicy. 
Maureen Stevens from the Twicken- | “1 remember thinking: * It must be | chester Playhouse and Ritz, Ipswich), | P In addition to live shows, film pro- 
ham Regal, where she had been | wonderful to be the boss of such a | management of that house has been grammes will also be screened, and 
assistant manageress since last June, | big theatre.’ Now I know it is won- | passed to S. Burgess, who joined the | RCA Great Britain, Ltd.. has been 
to the Regal, Walton-on-Thames, in | derful.” firm in 1949 and had been — awarded the contract for the suppl) 
| ! ? *¢ : > Ce , Barking, since June, | °"o": : : , 
Bere gb gs Se aoe e . a I Capitol, Barking, sinc * and installation. of all the necessary 
ac ’ a 5 id and projection equipment. 
; : - . i ace there has been taken by | °OUE - 
followed at Hammersmith by R. Gladys Williams has retired after His place there has won ¢ Mectric The RCA sound system to be in 
Lambert, from the Carlton, Bos- : ; William Woodroffe from the Electric, | | oor : . : 
40 years at the Gaumont, Egremont, a eeigelersced 1] stalled incorporates the RCA rotary 
combe, whe he entered the trade ; : Highgate. Woodroffe’s career follows : . 
and its predecessor the Lyceum. On a ee * . | Stabiliser soundheads with a 30-watt 
in the summer of 1957 a pattern now becoming rather rare oo 
behalf of the staff, manager W. R. stating as rewind boy at the amplifier and two-way stage loud 
o iJ a Wood presented her with a gold hee tae J ‘ng | Speaker system. 
Gated Brighton Astoria in 1940, climbing Aiep ox be tandiied te OOK 
William A. S. Lamb has been pro- | "°""" the projection ladder and eventually | 1. rear shutter “Simplex rojector 
moted to manager of the Tivoli * my ew | transferring to the management side jane boven with pedestals Bs - ma 
Theatre, Glasgow, after five years as in the spring of 1945 at the Stratford foe spool boxes “and — a 
manager of the Cinema, Wishaw, On the resignation of Richard | Rex. He moved to the. Leyton Ritz | rears Be with ‘eles . hmong 
Lanarkshire. Carter, manager of the Uford Regal | and Ilford Regal before obtaining his hic and Sener in . Tanke 
* My first visit to a cinema, when | since last spring (he had been with | own theatre at Highgate in March, | Ps’. ioe Pall ees Ahmar a 
I was nine or ten years old, was to | ABC for more than 12 years at the | 1956. | nee ascope pic anc 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon., Dec. 30 12.45 Curzon 


LONDON 


Rosslyte “ C” wide-screen lenses. 

A Rae curved tubular sitcel scre 
frame, 28 ft. x 16 ft., with magn 
scopic side movement will bh 
| mounted on specially designed mov 
able trolleys to permit clearing the 
stage area for live shows. 


Young Girls Beware ; ... Miracle ..» Robert Hossein xX A Stableford plastic base perfor 
Tues., ., 31 10.30 Celluloid Craig Kennedy Investigates; one Anglo Amal. Donald Woods .... U| ated silver sound screen will be 
short accommodated on the frame. 
» 3 10.30 Warner Sayonara . Warner .. Marlon Brando A New Turner seating is to be pro- 
a 2.30 Celluloid Double Fraud: one short Anglo Amal. Donald Woods ... U| vided. for which RCA is also 
ms er 2.30 Own Six shorts 5 Rank aor —_—-— U | agent. 
Wed., Jan. 1 10.30 Own The Invisible Boy . MGM Richard Eyer ... U 
& 2.30 
[ats o 2 2.30 Cameo-Poly His Greatest Role Films de France Fernandel ine THE Leslie Frewin Organisation, 
Fri., 3 10.30 Rialto The Enemy Below 20th Century- Robert Mitchum U | Limited, International Public Rela- 
Fox tions Associates, has signed a con- 
tract to handle the Public Relations 
MANCHESTER and Publicity throughout Gt. Britain 
Tues., Dec. 31 10.45 Private Theatre Rendezvous at Red Rock; Satan’s Warner Clint Walker A | of Imperial Films Internacional S.A 
& 2.15 ‘el | of Latin America. 
. ing and photography aren’t bad, but essential owner, evil is finally stamped out, virtue 
Review s—corined from page \9 punch is missing. Namby-pamby Western. triumphs and order, peace and harmony 


DOORWAY TO SUSPICION 


Exclusive. American (U). Directed by Dallas 
Bower. Featuring Jeffrey Lynn, Linda Caroll and 
Fred Baker. 4,971 feet. Release not fixed 

FHUMBNAIL espionage melodrama, unfolded 
on the Continent. It tells of chequered romance 
between an American bandleader and a beautiful 
and unwilling agent of the Reds. The sinerary 


is wide, but its story gets lost on the way. Its 
musical embellishments are not so hot, either. 
Very moderate “ second.” 

Story.—Paul Stapleton and his band, well 


known in America, embark on a European tour. 
While visiting Munich, Paul meets Greta, an allur- 
ing blonde, and falls for her. He bumps into her 
again in Hamburg and marries her. By the time 
they get to Vienna, Paul discovers that Greta is 
a Russian agent. Later the Reds kidnap Greta, 
who has been working under duress, and take her 
to the Eastern Zone. Paul and his pals then 
capture Lena, singer swectheart of a Russian 
general, and the Reds are forced to release Greta 
in exchange for Lena 

Production.—The picture gets around, but its 
constantly changing backgrounds and incidental 
dance music do not atone foran artless plot. Jeffrey 
Lynn makes a colourless Paul, but Linda Carroll 
has her moments as Greta. The rest are of little 
consequence. Completely jacking in surprise, it 
peters out, 


Points of Appeal.—Title, length and U certifi- 


cate. 

THE PERSUADER 
AB-Pathe. American (U). Directed by Dick 
Ross. Featuring William Talman, James Craig 


and Kristine Miller. 6,652 feet. Release not 
fixed 

BIBLE-PUNCHING “ outdoors,” sponsored 

by Billy Graham, the hot gospeller. It deals 

with a forthright preacher who, sustained by 

his faith in God, foils a ruthless mob. The stag- 


Printed in Great Britain and Published by ODHA 


Story.—In Oklahoma Territory at the begin- 
ning of the century, inhabitants are terrorised by 
Bick Justin, a lawless rancher, and his hench- 
men. Mark Bonham, a sturdy homesteader, 
attempts to resist the thugs but is liquidated. 
Toby, Mark’s son, swears vengeance, but Mark’s 
brother Matt, a preacher, tries to restore law 
and order through the word of God. Toby 
joins Justin's gang to get evidence against 
Justin, but his actions are misunderstood by 
his family and friends.” Matt and the townsfolk 
erect a new church, but Justin threatens to burn 
it down. Matt stands his ground, and Justin, 
cowed, rides way. Toby, who had been 
wounded, then returns home. 

Production.—The picture, which has a dreary 
signature tune, contains spiritual rather than 
physical bite, but like most prairie parables 
lacks showmanship. William Ta n puts up a 
bold show as Matt, but James Craig is a 
sheepish-looking Justin and the rest are also self- 
conscious. The settings please, but even so the 
overall is more suitable for the church hall than 
the cinema. 

Points of Appeal.—Simple sentiment, healthy 
atmosphere and U certificate. 


Chapter Play 


TEX GRANGER 
Columbia. American (U). Directed by Derwin 
Abrahams. Featuring Robert Kellard, Peggy 
Stewart and Buzz Henry. Fifteen episodes. First 
ep. 2,299 feet, remainder averaging 1,535 feet 


WESTERN serial, none the worse for being 
“ the mixture as before.” It deals with a small 
township ruled over by a bad-hat big shot who 
bluffs the citizens into thinking he is all for 
them, whereas he is really all for all they have 
got. Thanks to the efforts of Tex Granger, a 
public-spirited Jone rider turned newspaper 


PRESS LTD., Long Acre, London, W.C.2. 


restored. Capital booking for small halls 
children’s matinees. 

Story.—A small township in the Wild West of 
50 years ago is terrorised by a suave citizen who 
manages to acquire property, more by foul 
means than fair, while running a local band of 
desperadoes who rob mail coaches, shoot up 
innocent citizens and commit manifold mayhem. 
The arrival of a seemingly milk-and-water 
young man named Tex Granger starts quite 
something, for having bought up the local news- 
paper as a cover, he supports law and order as 
a lone rider, defies the combined villainy of the 
district and mystifies law-breakers and law- 
abiders alike until his identity becomes known 
with the final discomfiture of the villains and 
the winning of the young lady who is his assist- 
ant editor, chief copy-writer, top sub-editor and 
gossip writer combined. 

oduction.—The chapter play is a sound, 
straightforward piece of work packed with 
thrills and running over with action. Director 
Derwin Abrahams handles it with a confident 
touch that ensures good suspense angles at the 
end of instalments and a leavening of humour 
to relieve the gunplay. Robert Kellard makes a 
convincing hero, Peggy Stewart is a determined 
heroine and a nicely balanced performance 
comes from Buzz Henry as a small boy in 
search of a missing father who duly turns up 
in the most unexpected guise. 

Points of Appeal.—Healthy excitement. Well- 
contrived plot and suspense-angles. Convenient 
lengths. U certificate.—B. W. 


Short 


: 
Columbia 


ANGLING AROUND. American (U). 831 
feet.—Glimpses of anglers in pursuit of fish which 
range in size from small trout to giant swordfish. 
Nothing exceptional about subject or treatment. 
Average. 


and 


‘Deenbe 6 0°? Re aE Es =e we 


KINEMATOGRAPH WEEKLY: DECEMBER 26, 1957 27 


| A tray full of 


“A\win-Pat- 
TOP-SELLERS 
| and everybody's happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 


find § ecia d. tines Jor your matinee: 
1nd sp l 3d. 1 for. t 


Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 
The full range of Elizabeth Shaw, Helm Roy. iR 
Candyland Confectionery is also availab 


Samples will be sent on request 


ee 
Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 
London - SE5 . Phone: Rodney 5432 
(15 lines) 


NAME 


ADDRESS 


io 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
! 


‘MERRY XMAS 


FROM YOUR 


COLUMBIA PICTURES presents* 


‘FRANK SINATRA:KIM NOVAK 


Pal shy li 


. 


